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Mr. Barnby’s Choi. 


SOPRANO, ALTO, TENOR and BASS VOICES 
required for the above Choir. Ladies and gentlemen possessing 
good voices and a knowledge of music, are requested to apply 
immediately by letter to the Secretary, Mr. Alfred H. Littleton, 
1, Berners-street, W. 


LA SIESTA. 


DUET, WITH SPANISH WORDS. 
COMPOSED BY 
CH. GOUNOD. 


Sung by Madame Miolan-Carvalho and Madame Viardot-Garcia, at 
Sir Julius Benedict’s Concert, May 31. Price 4s.; an Edition with 
English Words, translated by H. W. Dulcken, Ph.D. 4s. 

London: Novello, Ewer and Co. 


NOVELLO’S OCTAVO EDITION OF OPERAS. 
WEBER’S OBERON, 


With the English Words by J. R. Prancue, and the Italian version 
 asgung at Her Majesty’s Opera. Edited by NaTaLia MACFARREN, 
~ Price 2s. 6d. in paper covers ; 4s. scarlet cloth gilt. 
London: Novello, Ewer and Co. 


T° CHORISTERS. — Wanted immediately, a 
CHORISTER BOY for the Choir of St. Peter's Church, 
Bournemouth. Age, 9 to 1l years. Board, lodging, and education 
in return for services. Apply T. Arthur Burton, Esq., Organist, 
' Bournemouth, Hants. 


ANTED, for a West End Church, TWO 

CHOIR BOYS (Treble and Alto). {Must possess good 

voices, and have a knowledge of music. Apply by letter to Agnes, 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


‘inet (Male) and TENOR wanted for the Choir 
of St. George’s, Campden-hill (near Notting-hill-gate). 
Stipend from 10 to 12 pounds per annum. Apply to the Organist, 
at the Church, either on Thursday evenings at 8, or on Sundays, 
after the evening service. 


Au Hox TRINITY CHURCH CHOIR, Bishops- 

toad, Paddington, W.—ALTO, TENOR and BASS voices 

tequired. Salary £10 to £15 per annum. Duties—Two Services 

on Sundays; two on Good Friday and Christmas Day. Apply to 

oh pocperlg at Vestry, on Monday and Thursday evenings, 
o'clock. 


ENOR.—Wanted, by a Young Gentleman accus- 
tomed to Cathedral Service, a Situation as Tenor Singer, in a 
place where there is employment as Cabinet Maker, &c. Able to 
train a Choir. Highest references as to efficiency and respect- 
ability. Address E. A. M., care of Novello, Ewer and Co. 35, 
Poultry, E.C. 


} WO TENORS and an ALTO Wanted imme- 

























































YORK CATHEDRAL. — Wanted immediately, 

for this Choir, TWO BASS VOICES. The duties are attend- 
alice at Divine Service twice daily, and at Choir practice whenever 
Tequired by the Organist. Salary £85 per year. None but qualified 
singers nged apply. Applications, stating age of the candidates, 

and enclosing testimonials as to character and musical efficiency, 
to be addressed to Dr. Monk, Minster-yard, York. 


——__ 


be 

ASS (not Baritone) Wanted for the new church 
of S. Augustine, Queen's-gate, W. Well trained voice, and 
ledge of Church music indispensable. Surpliced ehoir. Plain 

Song. Liberal stipend. Application may be made by letter, or 













GREAT TRIENNIAL 
HANDEL FESTIVAL, 


CRYSTAL PALACE, 


1871. 


NOVELLU, EWER AND CO., have much pleasure 
in announcing that they have been again appointed by the 
Directors to the exclusive right of supplying their Editions 
of the Oratorios and Selection of Music, for sale to the 
visitors at the Crystal Palace during the Festival. 


MONDAY, JUNE the 19th. 
THE MESSIAH. 








Pocket Edition, in paper cover ... oe ode shins 4d 
BS . bound in scarlet cloth ... 2s. 6d. 
Super-royal octavo, in paper cover id. 2s. Od, 
a - », bound in scarlet cloth... wee 48. Od. 
WEDNESDAY, JUNE the 2ist. 
THE SELECTION. 
Super-royal octavo, in paper cover 2s, 6d. 
FRIDAY, JUNE the 23rd. 

ISRAEL IN EGYPT. 
Pocket Edition, in paper cover ... <s Is. Od. 
ea - bound in scarlet cloth ... 2s. Od. 
Super-royal octavo, in paper cover 2s, Od. 
bound in scarlet cloth... 4s, Od. 


”? ” ” 





Novello’s Editions of the Standard Sacred Works of the 
great masters have been so long before the public as to 
render any description of their merits as hand-books 
superfluous; but the fact of their having been selected by 
the Directors at each! of the great Handel Festivals, may 
well be referred to asa proof of their extreme accuracy ; 
and it will be seen that the publishers have:spared neither 
expense nor trouble to identify these works with the 
Handel Festival, by printing, on each occasion, the mis- 
cellaneous selection of the second day precisely as it is 
performed. 
lt is particularly requested that visitors be careful to 
order Novello’s Editions; as, although others may be 
offered for sale outside the Palace, none that do not bear 





a nally, to the Organist, after Sunday evening service, at the 
porary Church, near’Gloucester-road Station, W. 








their name as publishers, are authorised by the Directors. 


oon 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


t open to engagements for Concerts and Oratorios. 
54, Duchess-road Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late REEves (Soprano). 
For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pim'ico, 8.W. 
MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-sqnare, 
MIsS SOPHI FREEMAN (Soprano), 

For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
MISS ELLEN GLANVILLE (Soprano.) 
Engagements for Concerts, Operetta. Oratorio, &c.. in town or 
country. Address 2, Percy-ter. Ladbroke Grove-rd. Notting-hiil, W. 
MISS RUTH HARLOW (Coutralto), 

(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 

MISS MARIENNE PO'rTER (Contralto), 

60, Tabernacle-walk. Finsbury-square. 

MR. T. W. G. COOKE (Alto), 
8S. Andrew’s Church Choir, Wells-street, W. For Dinners, Glee 
Parties, and to assist Choral Societies, address as above. 
MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &., 1. St. George’s-terrace, Kilburn. 


JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 


MR. C. WILSON (Tenor), 


8, Parliament-place, Liverpool. 


MR. ALFRED KENNINGHAM (Tenor), 
Address 8. Andrew’s Choir, Wells-street, W. 


MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 


MR. TOM KEMPTON (Bass, not Baritone). 
For Oratorios and Miscellaneous Concerts, address the Cathedral 
Manchester. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaith *aite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. ~ 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drama, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 
RUSSELL'S MUSICAL INSTRUMENTs. 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flatinas, Drums, Fifes, Fintes, Violins, Cornets, Saxhorns 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists iree. J. Russell, 158. Goswell-road. Clerkenwell, London. 



























































RASS, REED, STRLNG, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description 
the most brilliant-toned, best modelled, most perfect intonation, anc 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonialt 
st-free. Music to suit any kind of band Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professiona 
and amateur bands in the Uni Kingdom. Pianofortes, Harmo 
ninms.and Harps, New and Second-hand. by the beat makers. 


} P. SAWDAY, First Class Pianoforte Manu- 

e facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South America a:d 
India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 








ARMONIUMS, Best Quality only, full compass, 

£4 15s. ; 8 stops, £5 128,; 5 stops. £6 12s. ; 7 stops, £6 lis.; 

8 stops, £8 17s. 6d ; 10 s ops, £11 1ls., &c. Warranted and packed 

free. Price lists of all kinds of Musical Instruments post-free, 

B. W. Edward Trost, Great Eastern Musical Instrument Ware- 
house, 263, Whitechapel-road, London. 


K AND W. SNELL’S IMPROVED HARMO. 
‘4e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured, Full descriptive price ligts (including their 
new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 


( RGAN.—To be SOLD CHEAP, a CO ORGAN, 
2 sets of keys, from CC to ¥, and 2% octaves of pedals from 

CCC to E, equal to new, and suitable for church or chapel. Can be 

seen at Jno. Whittaker’s. 22, Church-street, Ashton-under-Lyne. 


r : BE SOLD, an ORGAN, by WALKER.—T'wo 
manuals, viz., Great,—stopp'd diapasen, open diapason, prin- 
cipal, fifteenth ; Swell,—dulciana, principal and hautboy, Coupler 
swell to great. Handsome mahogany case, gilt front pipes; blows 
either by foot or hand. Built as a chamber organ, but suitable for 
asmall chapel. Address to M. C., 29, Saumarez-street, Guernsey. 


HAMBER ORGAN.—Wanted, a first-class In- 
strument, having 20 stops at least. Apply to M., 96, Grace- 
church-street, City. 


HAMBER ORGAN for SALE, built by Messrs. 

Telford, Dublin —2 manuals; 2 octaves peal; great organ, 

6 stops: swell ditto, 6 .tops; pedal organ, bourdon, 16th tone; 

1. couplers, swe | to great; 2. great to pedal; 2 composition pe als, 

Solid oak case. with gilt front pipes. Dimensions, about—height, 

10 {t.; depth, 5 ft.; width, 9 ft. 4 in. This organ may be seen at 
the Clois'ers, Westminster, upon application to Mr. Turle. 


OR SALE, a beautiful tone CHAMBER ORGAN, 

at a great sacrifice, price only 22 guineas. It is enclosedina 

handsome pvlished walnut case, and contains 2 shifting pedals, 

h:nd and foot blower. Compass CC to A. Dimensions—height, 

3 ft. 8in.; width, 4ft.4in.; depth. 3 ft. Apply to W. B., 2, Albert- 
terrace, Deal. 


( RGAN for SALE, nearly new, with 6 stops, 

2 octaves of C pedals, 3 composition pedals, and hand and 
foot blower. In handsome case, with gilt front pipes. Takes up 
5 ft. 4in. by 3 ft. 4in., and 8 ft. high. Apply Mr. Joseph Pickering, 
Park Wood Springs, Sheffield. 


( RGAN.—A_ fine-toned powerful CHURCH 

ORGAN for SALE; new. Contains 2 manuals complete; 
20 stops; CC sweil, and separate pedal organ. Apply to Mr, 
Bennett, 88, Morton-road, Islington, N. 


HAMBER ORGAN WANTED.—Two manuals, 

10 or 12 stops, CC pedals. Address with price, size, names of 

stops and number of pipes and pedals, F. W. H., care of Messrs. 
Novello, Ewer and Co., 1. Berners-street, W. 


ORGAN HARMONIUM. | 

OR SALE.—-Unusually clear, rich tone; two 
manuals; two octaves of pedals; 3 sets of vibrators; 12 stops, 
including trem: lo, coupler. sive action for blowing, as well as the 
usual action in front, &*. In perfect order and tune. By BEasaN? 
of London. Muci: superior to most har i i h as no 
matter how full the left hand is played, the treble is always 
bright, clear and predominant, with none of that disagreeable buzz 
so common to most harmoniums when full chords are cootinuously 
u ed in the left hand. Pedals slide in, and are detached in a mo- 
ment if required. Price £20, and advertixer will pay half expenses 
of carriage to purchaser’s residence. To be seen any day at the 

Royal Standard Hotel, Robertson-street, Hastings. 


O ORGANISTS.—A brilliant toned Collard’s 

PIANO, with full compass, German pedals and damper, pedal 

action, to be Sold, with or without Henri Herz’s Dactylion. Apply 
to W., 9, Palace-square, Upper Norwood. 


\ ANTED, Six Good Second-hand COTTAGE 









































or PICCOLO Pianofortes—Kirkman, Erard, Broadwood, or 
Collard preferred. Mr. Loder, Pianotorte Warehouse, Woodbridge 


N ERARD GRAND £150 PIANO for SALE. 


i Bought two years ago, and very little used since. X. Y.Z. 
The Cottage,S:ow-on- the- Wold, Gloucestershire. 


OR SALE.—A VIOLIN, by JosepH Guak- 
NERIUS; long esteemed the finest gem in the collection of the 

late Mr. Goding, of Belgrave-square, May be seen at the Royal 
Library, No 1, st. James’s-street. 


\ ANTED, WASTE PAPER, 10s. per ewt. given 

for old Newspapers, Account Books, old Envelopes, old 
Music, or any printed paper. ©. Slate, 20 and 22, Malden-road, 
Kentish Town. N.W. 
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ANDEL FESTIVAL CHOIR. Mr. F. A. 
BrivGE, Photographic Artist, 30, Dalston Terrace, Dalston, 
London, E., begs to inform members that he has published a suitable 
memento, to be worn du ing the Festival, consisting of a photogra- 
phic portrait of Handel, mounted on white ribbon, with dates of 
birth, death &c. Price, 6d. post-free, 7d. 


ALLE DE LECTURE, 230, Regent- street.— 


The Manager of the above rooms, begs to announce that the 








A MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHarp Many, Organist of 
the Abbey Church, Cirencester, &c., 1s.6d. Contents:—The theory 
ef music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; "exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 





Hall, which is fitted with Sofa Stalls, etc., can be engaged every 
evening for Lectures, Soirées, Quartette Parties, etc., on moderate 
terms. For particulars apply to the manager. 


TOKE NEWINGTON ASSEMBLY ROOMS 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Lec- 
tures, &c. Large Hall seats 500 (numbered chairs). Lower Hall 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
modern convenience. For terms, &c., address Mr. Thomas W. 
Simons, Secretary, 25, Newington-green, N. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C URGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 23 octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen's 
Musical Instrument Warehouse, 17 Percy-street, Beuford-square, 
W. Lessons and practice on other Instruments also. 


“hf grered PRACTICE.—Terms very moderate. 
Address E. Francis, Organist of St. Peter's, W.C., 188, Upper 
street, Islington, N. 


NE GUINEA’S worth of MUSIC for 2s. 6d., 

slightly soiled, including the surplus of the past year's issne. 

Post free, 2s. 10d. James SuitH & Son, 76, 74, and 72, Lord-street, 

Liverpool. 

MPORTANT TO MUSIC SELLERS.—Having 

the largest varied Stock of Music in Europe, orders received in 

the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 

London: B. Williams, 19, Paternosier-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 
ANTED to Purchase, a Music Business in the 
i Country. J. C., 30, Shardeloes-road, New Cross, Kent. 
A USIC BUSINESS to be SOLD, in consequence 


of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 





























tic and simple course of instruction, by which they may 
teach their pupils to read music at sight. in a comparatively short 
London: Novello, Ewer and Co. 





TENTH EDITION. 
1s. A specimen copy post free for 12 stamps. 


HE. “COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuors.—The easiest system that can be obtained for train- 
ing, improviag, and learning to read music at sight. 

For 8cHOOLS.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuoras. Socretixs.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co. 








Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINGING CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 

London: Novello, Ewer and Co. Birmingham: Russell, Ben- 
nett’s-hill. Educational Company; with whom special arrange- 
ments may be made, when large numbers are required for National 
meine &e. 








Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Round 
and Canons, with Hints for Teaching Rounds, By the Rev. J. 
PoweLt Metcare, Author of ‘The School Round Book,” Joint 
Editor of ‘* The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Ce. 


| gine of HARMONY and THOROUGH 
i BASS. 5s. Fantasia, Pianoforte, ‘‘CatHEpRAL BELLS.” 4s. 
Song, ‘*‘ My life. my joy, my crown.” 3s. By JAMES STimPsoN, 
Organist of the Town Hall, Birmingham. 


‘i CHEAPEST PART-MUSIC for Singing- 


Classes, Schools, Families, Congregations, é&c., “‘ The Choral 
re ane onl in Penny Numbers, Sixpenny Parts, or complete in 











O the MUSICAL PROFESSION and MUSIC/|* 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs te intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
 ameary and — eminently qualify him.—26, Maddox-street, 
gent-street, W. 


volume, sma)}l 4to., 78. 6d. 

HYMNS FOR SPECIAL OCCASIONS, forming separate Penny 
Numbers of the ‘Choral Cyclopedia:” 15 Morning and Evening 
Hymns in No. 26; 14 Whitsun Hymns, No. 43; Brightly gleams 
our Banner and 13 other jubilant Hymns, No. 28; 10 Harvest 
Hymns, No. 55; 12 Hymns for Juvenile Festivals, No. 27; 13 Fes- 
tival Hymns for Adults, No. 28; Rossini’s renowned Prayer in 
_— in Egitto. as sung at the Crystal Palace for One Penny. 
in No. 57. F. Pitman, Paternoster Row, and all Booksellers. 





’ ’ + 
Pascall’s Boice Jujubes. 

Strongly recommended to Singers and Public Speakers. 
Agreeable and effective. In boxes only, Sixpence and One Shil- 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jas. Pascali, 
21, Wells-street, Oxford-street, London, W. 


REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks :—‘‘ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well- selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.”” 


RES: COCOA. 
({BATEFUL—COMFORTING. 

Frrss cocoa. 

JREAKFAST.—EPPS'S COCOA. The very 


agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled ‘“‘ James Epps and Co., hom@opa- 
thic chymists, London.” Also makers of Epps's Glycerine Jujubes, 

















NEW VOCAL PIECES BY W. W. PEARSON. 
HE JAGER CHORUS, for SATs. Dole 


Number ove 
THE ANGLERS, a ’Part- Song” 
Novello, Ewer and Co., London. Pearson, Brampton, West Melton. 


GLEES FOR MEN'S VOICES. 
UST READY.—The First Number of THE 
GLEE-SINGER’'S HANDBOOK. Edited by R. Limpus and T, 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row , 


_——e J. YOUNG'S Popular Part Songs for 








8.A.T.B. 8vO. s. d. 

1, I love the merry spring time --. 13th edition 0 2 

2. Gaily thro’ the greenwood ovo L5th gg 0 2 

3. Welcome merry May ... ooo Cth 02 

4, The mountain Maid... wo Sth 02 

5. Come o'er the mountain ... oe 7th 9 02 

6. Hail merry, merry Christmas wth « 0 2 

7. Songs of praise the angels sang ... 4th 4 03 

8. Blow ye balmy breezes blow «ae. SR 038 

9. Fairy Revels ... ee Cth » 03 

10. Oh! peaceful vale of rest a 0 i 
11. The merry Bird wo Sth yy 0 3 
12. Come let us be merry and. gay ee Sth = gy 0 3 
13. Forest echoes .. =~ «o. Gth 08 
14. Haste ye merry relves ... 4th 03 

London: Novello, Ewer and Co., and all i Music-sellers; or of the 





for coughs; and of Epps’s Cacéoine, a Thin Evening beverage. 





Composer, 6, Grove-terrace, Longsight, Manchester. 
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Che Organist’s Quarterly Journal of 


Original Compositions, 
(Published on the First of January, April, July, and October), 
EDITED BY 


WM. SPARK, MUS. DOC, 


ORGANIST OF THE TOWN HALL, &c., LEEDS. 


The FIRST VOLUME (Two Years’ issue) is NOW COMPLETE, 
and consists of ONE HUNDRED and SIXTY Pages of ORIGINAL 
COMPOSITIONS for the ORGAN, by the best living Organists 
and Composers (Foreign and English). 

Price, handsomely bound in cloth, gilt edges, £1 15s. nett. 
Covers for binding Vol. I., 2s. each. 

Subscribers for not less than one year can commence at any pe- 
riod, and receive back numbers at the Subscription price. Annaal 
Subscriptions, 10s.: Non-Subscribers, 5s. nett each Part. 

All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds. 


Part IX. (January 1, 1871), contains :— 
1, Chorale Prelude. Professor Graedner (Hamburg). 
2. Prelude, in E flat. W. F. Warner Jackson, 
3. Trio,in A. J. F. Schwenke (Hamburg). 
4, Concluding Voluntary. Arthur Page. 
5. Fugne, in G major. Otto Dienel (Berlin). 
6. Andante, in A, W. H. Barnett. 
7. Adagio, in D. G. D. W. Osterholdt (Hamburg). 
8. Andante, in G. Philip Tietz (Hanover). 


Part X. (April 1. 1871,) contains :— 
1. Chorale Preludes, No. 2. ‘‘Ach Gott und Herr.” Professor 
Graedner (Hamburg). 
2. Introduction and Fughetta. Wm. Spark. 
3. Fantasia on the Chorale, “Jesu meine Freunde.” G. D. W. 
Osterholdt (Hamburg). 
4. Andante. Inglis Bervon. 
5. Andante amabile. G. J. Hill. 
6. Andantino. W. J. Prichard. 
7. Allegro maestoso. James Thomson, 
From the Queen, April 22, 1871. 

* The Organist’s Quarterly Journal, «dited by William Spark, Mus. 
Doc. (Novello, Ewer and Co.)—The 9th and 10th parts of this valu- 
able and admirably sustained periodical are in our hands, and prove 
to contain as much and as varied new matter, and to be generally 
as interesting, as their predecessors. Part 9 at once breaks fresh 
ground by introducing us to Professor Graedener of Hamburg, 
whose Choral Prelude on the famous ‘ Ein feste Burg,’ rendered so 
familiar to English ears by Meyerbeer in the ‘ Huguenots,’ and by 
Mendelssohn in his Reformation Symphony, is a scholarly piece of 
writing in the contrapuntal school. Mr. W. F. Warner Jackson’s 
Prelude in E flat is altogether another affair, aad belongs to no 
varticular school; this piece is not on an equality with most of the 
music written for the journal. Herr Tietz’s simple Andante Soste- 
nuto in G major, on the other hand, is unaffectedly graceful and 
pure in its style. Mr. Arthur Page's concluding Voluntary in B 
flat, a brilliant march and trio, is fairly written, but will better suit 
secular than sacred uses. A very clever piece by Herr Schwenke 
of Hamburg, in A major, is called ‘Trio’ we presume because it is 
written in three pure parts throughout, given to the right and left 
manuals and the pedals. This is a good exhibition of fluent contra- 
puntal writing. A brief Adagio in D, by Herr G. D. W. Osterholdt, 
also of Hamburg, is in a modern style, and a satisfactory example 
of its kind. C natural, by the bye, towards the close is good, but 
we are left in doubt as to where C sharp is resumed. The Fugue 
in G by Herr Otto Dienel, organist of St. Maria. Berlin, is a capital 
piece of writing. The subjects are fresh and vigorous, the counter- 
point flowing and natural, and the effect of the whole decidedly 
good. A smooth and nicely-conceived but not very original Andante 
in A by Mr. W. H. Barnett concludes this number. Part 10 opens 
with another ably-written Choral Prelude by Professor Graedner. 
The theme in this instance is the choral ‘ Ach Gott und Herr,’ and 
the key B flat. Dr. Spark himself contributes an Introduction and 
Fughetta in E flat minor and major, which is so good as to make us 
desire that the fughetta had become a fugue. The introduction, 
with its massive harmony and its capital point of imitation, leads 
well up to the bright and vigorous fugal movement in the major 
key. The subject of this is highly characteristic, and its treatment 
excellent; the use of the full harmony—first in C minor—is in 
particular worthy of special mention; and we have only to regret 
the comparative brevity of the movement. Herr Osterholdt’s Fan- 
tasia on the chorale, ‘' Jesu meine Freunde,” is a well-written if not 
highly attractive piece. Mr Inglis Bervon has an Andante in E 
major of very considerable merit. It is graceful music, and well 
calculated for the display of the instrument. Mr. G. J. Hill's ex- 
ceedingly simple Andante in B flat has the same merits in a con- 
spicuous degree; and Mr. W. J. Prichard’s Andantino in A, with or 
without pedals, is quite beautiful, and, brief though it be, one of 
the choicest bits in the whole two parts. The last composition in 
this interesting collection is an Allegro Maestoso in D minor, by 
Mr. James Thomson—of Glasgow, we presume. Mr. Thomson 
would have done well to have essayed something simpler; we find 
him here a little overweighted. Dr. Spark, the judicious and most 
efficient editor of the Organist's Quarterly Journal, is to be highly 
congratulated on having laid before its subscribers so varied and, 
on the whole, admirable batch of music for the ‘king of instru- 


METZLER AND CO.’S NEW LIST. 


PART I., NOW READY. 
HE PRACTICAL CHOIRMASTER. Edited 


by Dr. W. Spark. A quarterly publication of ORIGINAL 
Anthems, Canticles, and other music, suitable for use in Divine 
Service. 
Part I. FoR JUNE CONTAINS = 
1. Te Deum Laudamus (G major) 
chiefly intended for Parish 
Choirs ... ws. see soe eee see enry Smart. 
2. Introit ‘* Not unto us, O Lord,”...Sir Julius Benedict. 
8. Kyrie Eleison... ... .. ... ...Sir Julius Benedict. 
4. Anthem (Solo and Chorus) ‘I will 
love,O Lord” ... ... «+ «B. Darnault, Org.S. Roch, Paris 
5. Full Anthem, “Plead thou my 
CAUSE” 4... see cee'eee cee ose REV. Sir F. A. G. Ouseley, Bart, 
6. Offertory Sentences, No. 1, ‘‘ Let 
your light soshine”... ... ...Prof.R. P. Stewart. Mus. Doc. 
7. A New Litany (Four-Part Har- 
mony on G) ... ss. see se «ee William Spark, Mus. Doc. 
Annual Subscription, 8s.; including postage, 8s. 6d. Single number 
to non-subscribers, 3s. 


Metzler and Co., 37, Great Marlborough-street, W. 
ew Numbers, Just Published. 


Ni 
HE MUSICAL BIJOU. Price Sixpence. 
“‘Unprecedented and incomparable, both for excellence and 
cheapness.”—Jllustrated London News. 
No. 29. Opera of “Il Barbiere.” Favourite Airs, for Piano. 
» 28. Upera of * Don Giovanni.” itto. 
» 27. Nine Christy Minstrels’ Songs, including ‘* Upidee,” “‘ Driven 
from home,” “ Write me a letter from home,” &c. 
Contents of ‘* The Musical Bijou” will be sent on application. 
Nore.—One copy, including postage, 7 stamps; two copies, 
13} stamps; three copies, 20 stamps. 
Metzler and Co, 37, Great Marlborough-street, W. 


Another Edition. The 270th. 
I EMY’S ROYAL MODERN PIANOFORTE 
TUTOR. Price Five Shillings. 

The Daily Telegraph of May 24th, speaking of this popular work, 
says :— 

“If everybody having access to a piano be not a pianist, the 
reason lies elsewhere than in a want of instruction books. So 
many are these helps to efficiency, that it is hard to believe in a 
speciality for each; and, as a matter of fact, one very much re- 
sembles ano‘her. A distinction must be mate, however, in favour 
of Mr. H. F. Hemy’s ‘ Royal Modern Tutor,’ which aims chiefly to 
pave a royal road to the art of counting time, and of properly con- 
necting the parts for both hands. ‘This the author trusts he has 
accomplished,’ to quote his own words, ‘by inserting the time 
figured between the treble and bass clef staves, and connecting the 
notes required to be played by each hand, and the mode of counting 
together—thus presenting the whole to the eye in so clear a form 
as to be intelligible to the youngest child learning music.’ The 
plan is simple and ingenious, representing, perhaps, as much he'p 
as can be given in a difficult part of the student's course. In other 
respects, the book is one of merit Its instructions are clear, and a 
proper graduation of the lessons is carefully observed. We should 
add that a new and well-got-up edition has been issued by Messrs. 
Metzler and Co.” 

A specimen copy sent post-free for 34 stamps. 


Metzler and Co., 37, Great Marlborough-street, W. 


R. FERDINAND HILLER’S GRAND MARCH. 
Composed for the opening of the International Exhibition, 

and performed with great success in the Albert Hall. Arrangea by 

the composer as Piano Solo, 5s.; Duet, 6s. Also a simplified Tran- 

scription for Piano Solo, 4s. 

Metzler and Co., 37, Great Marlborough-street, W. 


OUNOD’S PROCESSION MARCH, from La 
J Rere ve Sasa (Irene). Newly transcribed for the Piano- 
forte by RiwBaut. Solo, 4s. 

Metzier and Co., 37, Great Marlborough-street, W. 


EW SONGS, &c., for the CONCERT SEASON, 
I to be introduced by the following distinguished artists :— 
FAREWELL, THE BREEZE BLOWS FAIR, To be sung by 
Mpme. ADELINA Patti at Parnce Pontarowskrs Concert, by 
whom it is composed. 4s, 

HOME. A Vocal Duet by Brintey Ricwarps. To be sung at 
the composer’s concert by Miss Epita WyNNE and Miss WELLS. 48. 
THE MESSAGE FROM THE BATTLE-FIELD. By Jouy 
Hutvan. Sung by Mpme. Patey. 3s. 

ANITA. By Brixtey Ricuarps. Will be sung by Mr. VERNON 
Riapy at the composer's concert. 48. 

A ROVING LIFE. The new Baritone Song will be introduced 
at several concerts by Mr. MayBRICK. 4s. 

BE TRUE. Hewnrietre’s charming new song will be sung by 4 
well-known vocalist. 4s. 
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Metzler and Co., 37, Great Marlborough-street, W. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcw. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 
&e., &e. 

CHARACTERS REPRESENTED. 


Robin Hood, Earl of Hunting- 
don (Tenor) } The Outlaw King of the Foresters 


Marian (Soprano)... eee «. The Betrothed of Robin Hood. 
Little John (Bass) eee «. First Lieutenant. 
Will Scarlett ne +. Second Lieutenant. 


Friar Tuck (Bass) «. Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) eae (38 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 





ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘ Hark? Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteeus forests.” Aria, Soprano, Sweet 
retty bird.” Ballad, ‘Whispering Voices.”” Instrumental, Horns. 
it., Soprano, * Hark, tis the horn.” Chorus, “Hark! to the 

sound.” Recit., Soprano, “Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘ Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Baccharalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘‘ We'll dance, we'll sing.” 


ACT In. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, ‘To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ** My son, thou’rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March, 

Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's V Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of "Foresters, “Down with the 
—_" Chorus, ‘Hurrah! away,” &c. Round, ‘‘With a down, 

own,” 
Scene IV.—Sherwood Forest.—The Trysting Tree, 

Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 





TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHorat Socretigs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Corrricut.—The right of translation reserved. 

Cavution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 


W. H. BIRCH, 104, LONDON STREET, READING. 
tae Above Operetta has been Performed with 


triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 3 per- 
formances; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored), 3 performances; Sydney, N. 8. 
Wales, encored by command of H.R H. the Duke of Edinburgh; 
Teignmouth Choral Society (encored), 2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St. Edmunds. Retford, Parsontown (Ireland), 
Fareham. And is in Rehearsal at Chichester, Eastbourne. Leek, 
Newton-le-Willows, Stalybridge, Geelong, Bridgwater, Carmar- 
then, Canterbury. 








New Edition. 
: ee SIESTA. Part-Song for s.a.7.B, By 
Lanapon Co.sorne, Mus. B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also. just published, 

QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 
Song for s.4.1.8. Price 3d. 
London: Novello, Ewer and Co. 


C. JEFFERYS, 
57, BERNERS STREET. 


FELIX GANTIER’S OPERATIC GEMS. 
Just Published. Six new Numbers of this Popular Series of Pieces 
founded upon the following Operas :— 
No. 25. Der Freischutz. 28. Tannhiauser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L’'Ombre (Flotow’s new opera). 
Solos, 2s 6d. Duets, 3s. 








CATHEDRAL GEMS, by LOUIS DUPUIS. 
1. NANTES.—Fantasia, on subjects from Mozart's 12th Mass 
2. WURMS.—Fantasia, on subjects from Weber's Mass in G 
3. ROTTERDAM on on subjects from Haydn's 3rd 
(Imperial) Mass 
4. — —Fantasia, on ‘subjects from Beethoven's Mass 


nc 
5. ROUEN. —Fantasia, on “subjects from Gounod’s Messe 
Solennelle 
6. CAEN. —Fantasia, on subjects from Rossini’s Stabat Mater 
7. oye E.—Fantasia, on subjects from Haydn's 1st 
Mass, B flat 
8. oy E—Fantasia, ¢ ‘on subjects ‘from Mozart's Ist 
in eco 
9. PARIS. Fantasia, on subjects from Mendelssohn's ; Hymn 
of Praise 
10. LONDON.— —Fantasia, on ' subjects from Handel's Messiah 
11. NORWICH.—Fantasia, on subjects from Haydn’s Creation 
12. CANTERBURY. Mpegs on — from Spohr’s - 
pants the Hart .. eee ove 


Beautifully illustrated in Colours, with views of olives Cathedrals. 


“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players, 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceedingly beautiful."—Musical Times, Feb., 1870. 


“The 6 eo aa @ eo oat 
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J. LESAGE. 


Les Etoiles Lyriques:— 
No 


fe ad 

1. Ii Trovatore ... ese eco Verdi 3 0 
2. Oberon one one one Weber 3 0 
3. Zampa ae ae “a Herold 3 0 
4, Ernani sae ose ‘te Verdi 3 0 
5. Der Freischutz eee oo Weber 3 0 
6. L’Elisir d'Amore - «- Donizetti 3 0 
7. Il Barbiere di Siviglia ooo Rossini 3 0 
8. Martha on ain nee Flotow 3 0 
9. Guillaume Tell eco eso Rossini 3 0 
10. Tannhauser . ta «. Wagner 3 0 
11. L’Ombre ies eo one Fiotow 3 0 
12. Il Flauto Magico seo «ee Mozart 3 0 


Drawing-room fantasias of moderate difficulty—will be found 
most useful for purposes of tuition. 





E. KETTERER. 


L'Ombre. Brilliant Fantasia on Flotow’s New Opera ao 4 9 





WILLIE PAPE. 

Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
sorrow thy young days shaded,” and ‘“‘ The Young May 
Moon” 4 0 

Irish Diamonds, No. 2. Brilliant Fantasia. on Airs, % Believe 
me, if all those endearing young charms,” and “ Garry 


Owen” 40 
Irish Diamonds, No. 3. Brilliant. Fantasia on Airs, “The 
Minstrel Boy,” and “St. Patrick's Day” 40 
Irish Diamonds, No. 4. “The Harp that once "through 
Tara’s halls,” and ‘Rory O’More” ... 40 
Highland Gems, No. 1. Brilliant Fantasia on the ‘Airs, “Ye 
Banks and Braes,” and “‘ Bonnie Dundee.” 40 
Recollections of a Music Box. An exceedingly pretty and 
effective piece, — with Neato success by the 
composer... ode ese wo 3 8 
Chanson des Anges 40 
Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by JaMES MACMICHAEL 40 
The * Brook,” brilliant transcription of Dolan’s popular song, 40 





AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 


HE EI! EMENTS OF MUSIC SYSTEMATI- 

CALLY EXPLA'NED with an Appendix for the use of 
Rugby School. By Henry O. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 





{London: C. Jefferys, 57, Berners-street. 
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T. JAMES’S, PICCADILLY.—Ladies and 


Gentlemen are invited to join the voluntary choir, Sundays, 
morning and evening. Psalms chanted in evening. Apply at the 
girls’ schovl:oom, Marshail-street, Broad-street, Golden-square, 
Monday evenings after 8, or Thursdays afier 9 u'clock. 


7° CLERGYMEN, PRINCIPALS OF COL- 
LEGES, &c.—An Organist, Choirmaster. and Pianist (Mus 
Doc.) of reputation and great experience, holding a resident col- 
legiate appointment, desires to remove, at Midsuumer, tu a healthy 
locality, where superior attainments, good church music—Auglican 
or Grego ian—and first-class musical instruction are required and 
appreciated. Private tuition indispensable. Unexceptivnable re- 
rerences and testimonials. Address ‘* Bertie,” Messrs. Novello, 
Beruers-street, W. 
CERTIFICATED ORGANIST desires an En- 
agement as Organist and Choirmaster, or as Bass Singer ina 
Cathedral or Collegiate Church. Address Mr. James skeeles, 
East-street, St. Ives, Huntingdonshire. 


XO ORGANISI'S.—A Gentleman would take the 

Pupils of an Organist for the Pianoforte, in return for Lessons 
with practice on the Organ. Experience and references. Address 
Ze a, 21, Clifton-road, Holloway, N. 


RGANIST and CHOLKMASTER Wanted for 

the Parish of Bray, Co. Wicklow. Salary £50. An opening 

for tuition. Copies of testimonials to be seut to Kev. J. G. Scuit, 
Bray, Co. Wicklow, before June 12th. 


S ORGANIST.—A Lady, used to a large organ 
and to choir training, desires an appointment as above, in or 
within twenty miles of London. Address ‘Il’. M., Novello and Co., 
35, Poultry. ‘ 
ANTED, an ORGANISI, for a Temporary 
Church, from the 24th June next. Apply to S. M., 2, Zetland- 
villas, Mariell-road, West Dulwich. 
bf by an ORGANIST and CHOIR- 
MASTER, a Re-engagement. Services, Anglican or Gre- 
gorian, Anthems, &c. Preference given to where there is a good 
organ, and a desire for an efficient choral service. Address 
Organist, ‘* South Eastern Advertiser” office, Claremont, Hastings. 


RGANIST.— Wanted, at Midsummer. for a 


























WINDSOR AND ETON AMATEUR 
MADRIGAL SOCIETY. 
Honorary Conductor—Sm G. J. E.vry, Mus. Doc., Oxon. 
COMPLIMENTARY CONCERT TO SIR GEORGE ELVEY. 


This Concert will be held in St. Mark’s School, Windsor, on 
Wednesday, July 5th, when a selection from Sir George Elvey's 
Oratorio and Cantatas will be performed. Prin ipal Vocalists:— 
Miss Ep1tH Wynne, Miss , Mr. Cummincs, aud Messrs, 
Curistran and RamsBotrom. The Orchestra will be complete ia 
every department, and w:]l comprise some of the first Instrumen- 
talists in London. The Choruses will be sustained by the members 
of the Society, assisted by volunteer aid, professional and amateur, 

Tickets will be issued to members of the Society, being sub- 
scribers of half a guinea and upwards to the Guarantee Fund, at 
the rate of one ticket for each half guinea subscribed. Extra 
tickets for the use of friends and strangers may be obtained through 
members and subscribers only at haf a guineaeach, Early ap- 
plication is particularly requested. 





W. H. Briss, Hon. Sec. 


HE LONDON VOCAL QUARTETTE. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto, 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon, 
The above party can be engaged for Oratorios, Concerts (public 
and private.) Soireés, &c. For pariiculars and terms, address, the 
Secretary. care of Madame Poole, 32a, George-street, Hanover-sq. 


MN\HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&e. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammeramith, W. 


G ARDEN PARTIES and ROSE SHOWS (Open 
J Air Music).—The English Glee Union has a large repertoire 
of Glees and Part-songs, suitable for these entertainments. For 
terms, address J. Rudkin, Sackville-house, Brook-green, Ham- 
mersmith, W. 














Parish Church in a beautifal part of North Devon, a n 
to undertake the duties of Organist. He must be a man of good 
abilities, a Churchman anda communicant, able to train a choir, 
and play a first-class organ. This would be a desirable sphere for 
a man of real genuine musical talent, with his heart in his pro- 
fession. Apply, giving references, stating age, salary expected, 
a to Rev. the Vicar, Northam Vicarage, near Bideford, North 

evon. 


RGANIST and CHOIRMAS'TER.—Wauted for 
a British Colony. For particulars, apply to L. 8. B., 70, 
North-street, Chichester. 


KGANIS'T and CHOIRMASTEK.—Wanted at 

Midsummer, in a neighbourhood where private teaching can 

be obtained, a situation as above. Address to the care of the Rev. 
E. W. O. Sergeant, Winchester. 


O OKGANISIS going out of Town.—Advertiser 
(experienced) can assist. A. B. C., Novello and Co., 35, 
Poultry, E.C. 


RGANIST and CHOIRMAS LER WAN'TED.— 
None but thoroughly practical men need apply. Service partly 
Gregorian. Address W. J. R., 39, Great Mariborough-street, W. 
COMPETENT PIANOFORTE TUNER re- 
quires a Re-engagement in London. Good references, Address 
. W. B., 6, Caversham-street, Queen’s-road, West Chelsea, 


MYVHE ORGANIST of S. Michael’s College, Ten- 
bury, hasa VACANCY for an ARTICLED PUPIL. Very 

superior advantages offered, and to any one capable of ; laying a 

plain service an appointment wiil be given. Adure-s as above, 


ie ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet. Sherborne, Dorset. 


A PROFESSOR, residing on the South-East Coast, 

requires an ARTICLED or ASSISTANT PUPIL who can 
take the Organ at a simple afternoon Sunday service, and assist at 
Choir rehearsals; in return for which he will have the advantage 
of practising on a first-rate new three manual instrument, and 
receive a thorough musical education. Address, Sinfonia, care of. 
Me-srs. Ashiown and Parry, Hanover-square. 





























POLLO VOCAL UNION (Eight Voices). 
ALTO... =... MR. ALFRED WILTON. 
. wey BARRY ELLIOTT. 
TENOR (Ist)... 


” SIDNEY TALBOT. 
TENOR (2nd) :.. 3, MR 


» F. W. KNIGHT. 
BASS <... 1. 3, AUSTIN MEBEN. 
is soo 'wee gy GEO. KENT. 
PIANIST—MR. WALTER BAYLY. 
Secretary, Mr. C. Clagett, 36, Englefield-road, N. 


\ R. CUMMINGS will return to England at the 
i close of the great Musical Festival in Boston, United States, 
and may be engaged for concerts after May 28th on application to 
George Dolby, Exq., 52, New Bond-street, London. 


\ R. RICHARD LATTER (late of Aberdeen), 
I Professor of Singing, and Member of the Royal Academy of 
Masic, begs to announce that he has returned to London to resume 
his professic ilduties. 9, Powis-gardens, Notting-hill, W. 


Vi R. M. ASCHER, the New Gentleman Soprano, 
‘ is open to Engagements for Public or Private Concerts. 
Address Mr. Ascher, 34, Grosvenor-road, Highbury New Park. 

‘Mr. Ascher displayed a voice resembling a pure soprano.”— 
Musical Times. 

“Mr. Ascher possesses an extraordinary and wonderful voice. 
unlike anything we ever heard betore, so entirely soprano in 
quality and compass.”— West Ead News. 

“ Mr. A-cher possesses a voice which might pass as soprano in 
quality and compass.”—Musical World. 


ADIES SCHOOL, Kettering, Northampton- 
shire—The MISSE3 BLUNT receive a limited number of 
Young Ladies to Board and Kducate. on moderate terms. Drawing 
and Paiuting, Professor Anderson from the Roy 1 Academy; French, 
Mademoiselle Vargues ; Piano, Harmonium and Singing, Mr. Brook 
Sampson, F.C.0. _ 


DUCATION.—After the Midsummer vacation 
a Young Lady can be received into a select school for 25 
guineas per annum, including Jessons in English, ani three accom~ 




















M3; J. C. BEUTHIN, Professor of Singing. 
Pupils prepared and introduced. At home on Mondays from 
2 tw 8. Classes for Harmony and Counterpvint are held at hiss 
residence, 37, Bernard-street, Rusvell-square, on Thursdays at 6; 
also for Choral Singing on Wednesdays at 8. Terms, &c., at Messrs } 
Berners-street. 





Novello’s, 1, 


plish ts. Noextras. Address W. 3., Post-office, Northampton. 


DUCATION.—Required, in a Ladies School, 
after the Midsummer vacation, 'a Governess Pupil (with a 
sister) ; in return for her services she would receive lessons in 
four accomplishments. Address S. P., Post-office, Wellingboro’, 
Northamptonshire. 
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MUSIC AT THE OPENING OF THE 
INTERNATIONAL EXHIBITION. 


By Henry C. Lunn. 


WHETHER a love for the highest class musical 
compositions is really progressing in this country 
may be open to doubt; but that the art itself is 
steadily taking its legitimate place in the affections 
of the people may be proved by the fact of its 
gradually assuming a greater importance in all 
ceremonials; the performance of works especially 
written for the occasion, in addition to those already 
established in public favour, being now regarded as 
almost a necessary portion of the programme. 
Considering how very much our International 
Exhibitions are subject to Court influence, and how 
large a proportion of the officials connected with the 
“State openings ” of these undertakings have neither 
knowledge of nor sympathy with music, it is good to 
find not only that the art is recognised on these 
occasions, but that since 1851, when the “ Hallelujah ” 
chorus, from the ‘“ Messiah,” and the National 
Anthem were considered as much as could be borne 
under the circumstances, composers of different 
countries have been invited to contribute works 
which should be in keeping with the object of the 
Exhibition by representing the varied styles of 
national music. It is true that ill-natured cavillers 
may affirm that all this has nothing whatever to do 
with artistic progress, and that the sole desire of 
those who arrange the incidents for the opening day 
is to get up a good show. It may be said that to see 
the Secretary of Her Majesty’s Commissioners hand 
a paper to the Secretary of State for the Home 
Department, and then to see the Secretary of State 
for the Home Department hand it to the Prince of 
Wales is not in itself very exciting, even when His 
Royal Highness declares ‘the Exhibition open,” 
an announcement conveyed to the ‘expectant 
multitude ” outside by a flourish of trumpets and the 
firing of cannon: that to be face to face with the 
principal members of the Society of Arts (all who are 
entitled to such an honour being in imposing court 
costume), a number of perspiring Mayors, with their 
maces and swords of office, and many other 
representatives of the power and wisdom of the land, 
although very gratifying, can scarcely be considered 
sufficiently so for an entire morning's entertainment, 
and that therefore music must be called in as a popular 
additional attraction. But we must not allow such 
considerations to outweigh our sense of gratitude for 
the admission of the art into a scheme especially 
—— to exhibit the result of human genius and 
skill. 

It being decided then that Music was to be 
represented at the inauguration of the Exhibition of 
1871, the only question was where it was to be 
performed. Of course the Albert Hall was the 
legitimate place; but then if the State ceremony took 
place there, the Prince of Wales, who is so often 
spoken of in public as a warm patron of the art, 
could not very well escape before it commenced. It 
was remembered that Her Majesty, at the opening 
of the Albert Hall, although staying to hear Sir 
Michael Costa’s Ode, was escorted to her carriage 


before the concert began; but it appeared that the 
Prince of Wales’s engagements on the Ist of May 
would not allow of his remaining even to listen to the 
works expressly composed for the occasion ; and the 
difficulty therefore was to provide for his exit with all 
the honours due to his station. Luckily the expedient 
suggested itself of shifting the ceremony into the 
conservatory in the Horticultural Gardens, and 
postponing the concert until three o’cleck in the 
afternoon, so that all vestiges of court pageantry 
might disappear long before the music began. It is 
true that very few people could be packed into the 
conservatory, and many of those who were there 
would be unable to see what was going on, even by 
standing upon chairs or peeping through the flower. 
pots; but then the best had been done for those. who 
could get into the building, the disappointed hundreds 
outside would be left to the tender mercies of the 
police, and in the Horticultural Gardens they could 
grumble without being heard. It certainly was a 
novelty in the history of such ceremonials to see the 
holders of season tickets totally unable to get near 
the place into which they naturally imagined they 
had purchased the right of admission—to see them 
bandied about from the Albert Hall to the Horti- 
cultural Gardens, from the north door to the south 
door, and eventually to find them wandering im the 
Gardens in that state of calm resignation which had 
evidently been 'ooked forward to all day by the 
officials at the barriers as the inevitable result of over 
excitement, and consequently the most available time 
for luncheon. 

We do not know who arranged the plan on which 
the programmes were printed for the concert at the 
Albert Hall, but the one which we borrowed from a 
neighbour (for none were to be procured, even when 
the music commenced) did not inform us who was to 
sing or what were the names of the two overtures to 
be performed. Relying upon our own acquaintance 
with the works, we ventured to remark to a lady at 
our side, in answer to an enquiring appeal, that the 
first overture was Weber’s to “ Der Freysehiitz,” but 
we were met by such an incredulous and scornful 
look that we did not again intrude our knowledge ; 
and when, in pity for our ignorance on musical 
matters, she afterwards told us that Madame 
Connean was Madlle. Titiens, we merely bowed in 
humble thankfulness for the information. 


Let us at once say that the compositions of Signor 
Pinsuti, M. Gounod, Dr. Hiller and Mr. Sullivan, 
performed for the first time and presumed to represent 
Italian, French, German and English art, had scarcely 
any of the essential characteristics of the music of 
those countries: indeed we might almost affirm that, 
with theexception perhaps of Dr. Hiller’s“‘Triumphal 
March,” the composers appear to have studiously 
avoided writing in the style of the nation which gave 
them birth. For this of course we care nothing; for 
art is really of no country, and we infinitely preferred 
listening to the works as pure music, without 
reference to the object for which they were written ; 
but we mention this at first im order to avoid any 
further allusion to the subject, and merely pause to 
express our opinion that if composers had been 
invited to send in their manuscript works, and a 
competent committee appointed to examine them and 
select the four best for performance, there would 
have been a much better chance of excellent results 
than can ever be achieved by the plan of first re- 
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of Musical Art,” and then getting the specimens 
written to order. 

After a very excellent performance of the overture 
to “Der Freyschiitz,” the effect of which was 
materially impaired by the reverberations in the 
building, which seem to defy all attempts at remedy, 
the first of the four new compositions, a Chorale, by 
the Chevalier Pinsuti, was given. So coldly was 
this work mentioned in the programme, neither the 
verses nor the name of their author being given, that 
it required stronger music than the composer has 
been inspired with to arouse the proverbial apathy of 
an audience at the commencement of a concert. A 
smooth Chorale, written in no particular school, but 
nicely voiced, and sung entirely without accompani- 
ment, could scarcely give sufficient colour to the very 
clever and feeling poetry of Lord Houghton. 
Considering the suggestive nature of the stanzas, it 
seems strange that some sympathetic treatment of 
each verse wa not called up in the mind of the 
composer, the concluding lines commencing ‘ Be 
this a Feast of Hope,” especially, being eminently 
suited for musical requirements. The composition 
was well sung by the choir, and in its legitimate 

lace at a choral concert, it would no doubt have 

airly asserted itself as a musician-like part-song; but 
it suffered from the necessity of its being judged as 
one of the compositions representing national art, 
and its reception was anything but enthusiastic—a 
result no doubt partially attributable to the fact of 
the audience not having the slightest idea even of 
the subject of the text. The Chorale, like all the rest 
of the new works, was conducted by the composer. 


The second place was assigned to M. Gounod’s 
Motett, *‘ Gallia,” a work especially designed to 
represent the unhappy state of the country from 
which its composer is a voluntary exile. The first 
chapter of the Lamentations of Jeremiah has 
furnished a text most appropriate to the occasion, 
the parallel between the cities of Jerusalem and 
Paris being perfectly a!lowable, especially considering 
how very excellently the passages have been chosen 
for musical illustration. No more earnest outpouring 
of deep and heartfelt grief over the misfortunes of 
his native land could be spoken by the most eloquent 
orator than M. Gounod has here expressed in the 
language of his art ; and when we record our opinion 
that in this work the composer has given utterance 
to higher thoughts than we have yet found in his 
sacred works, it will only afford one more proof of 
what we have so long felt—that, as in the instance 
of Mozart’s Requiem, the more deeply an artist’s 
sympathies are personally enlisted, the greater will 
be the result of his labours. 

A short introduction, in E minor, in which the 
plaintive holding notes for the horns are a con- 
spicuous feature, effectively prepares the hearer for 
the entry of the chorus, the mournful subject of 
which is increased by the sympathetic treatment of 
the orchestral parts, the syncopated accompaniment, 
which commences immediately before the voices, 
being continued throughout. The following soprano 
solo, combined occasionally with the chorus, has a 
pathetic and remarkably simple theme, in A minor, 
the instrumentation being in perfect keeping with 
the words, which express in calm and sorrowful 
language the fallen and desolate state of the city. 
After the close upon the dominant of the key, the 
chorus enters with good effect in C major, and the 





much intensity to the words of lamentation and 
grief. The close of this chorus is finely interrupted 
by the horns simply giving out the original key-note; 
and a bold chorus, commencing with tenors and 
basses in unison, afterwards joined by the other 
voices in full harmony, is one of the most remarkable 
points in the work, the excessive richness of the 
instrumentation, in combination with the choir, 
materially aiding the grandeur of the effect. A 
beautiful contrast is now gained by the change to 
the tonic major, the soprano leading with an 
exquisite solo, ‘‘ Jerusalem,” to a triplet accompani- 
ment of the stringed instruments, the organ being also 
most judiciously introduced, and this culminates in a 
final chorus, in which the whole resources of the 
orchestra (with the addition of six harps) are used with 
consummate skill and knowledge of effect. After 
the mournful and penitential character of the early 
part of the work, this bright and hopeful climax 
aroused the audience to the highest pitch of 
enthusiasm ; and both for the composition and the 
cause which it so nobly illustrated, M. Gounod was 
compelled to bow his acknowledgments before a storm 
of applause which did not subside until he answered 
to the recall which was too unanimous to be resisted. 
Madame Conneau sang the soprano solos with good 
feeling and judgment ; but it required a finer voice 
to do full justice to the music. Frequent oppor- 
tunities, however, will no doubt be given for hearing 
the composition efficiently performed; for there can 
be no question that the work will hold its ground 
long after the occasion for which it was written is 
orgotten. 


Dr. Ferdinand Hiller next appeared as the re- 
presentative of German music, his contribution being 
a ‘Grand March” an appropriate work through 
which to glorify the victorious deeds of his country- 
men, and to herald the revival of art, after the many 
months of strife in which the nation has been 
engaged. Though perhaps not strikingly original, 
the bold and martial character of this composition, 
and the masterly manner in which it is instrumented 
will probably make it a popular work both here and 
in the composer's native land, where Marches, no 
doubt, will for some time to come be in constant 
request. The fresh and vigorous subject, which 
commences after a melodious introduction, is richly 
scored, the wind instruments, especially, being used 
with excellent effect. This is followed by what we 
presume for want of a better name, must be called a 
“‘ Trio,” in the dominant: the original theme is then 
resumed, and is succeeded by a second “ Trio” in B 
flat major. The key of the piece (D major) is then 
approached by some highly effective modulations, 
and a prolonged dominant harmony prepares us for 
the re-entry of the first subject, the composition 
ending with a short but brilliant coda. The March 
was excellently performed ; and the composer, both 
on entering and leaving the orchestra, was received 
with a cordiality which must have convinced him that 
his talents are as highly appreciated in this country as 
in the land of his birth. 

Mr. Arthur Sullivan’s Cantata “On Siore and 
Sea” has a subject well suited for local colouring ; 
but, as it appears to us, curiously inappropriate for 
the exponent of English music to choose. It is true 
that, supposing it good to glorify the blessings of peace 
by showing us the horrors of war, ‘national 
susceptibilities and painful associations” are avoided 





soprano solo, soaring above the choral part, gives 





(as the author tells us) by throwing the action back 














Bes ff CO Ree te Oe oo’ OO Od fe sm mw et tS 


orm 


awe 


Rreaed 




















THE MUSICAL TIMES.—Jvusx 1, 1871. 





105 








to the sixteenth century, and the scene to “‘a port of 
the Riviera, near Genoa, and on board of a Genoese 
and a Moorish Galley at sea ;” but we can scarcely 
gee why a truly English subject should not have been 
selected for the occasion, in which any allusion to the 
recent continental strife should have been especially 
guarded against. All this has, however, nothing 
whatever to do with Mr. Sullivan’s work as a musical 
composition ; and it must be remembered that it is 
by this standard alone that it will be judged at future 
rformances, when all the surroundings of the 
ternational Exhibition will have been either for- 
gotten or disregarded. The libretto, which relates to 
the loves of a Genoese sailor, Ji Marinajo, and a 
Riviera woman, La Sposina, is well written by Tom 
Taylor, the verses being excellently suited for variety 
of musical expression. The chorus of sailors, with 
which the work opens, is highly dramatic, and based 
upon a subject full of character, the effect of which 
is much strengthened by the flowing triplet accom- 
paniment, and that picturesque treatment of the 
orchestra of which the composer has given us so 
many instances in his previous works. After a 
recitative and air for Il Marinajo, supposed to be 
sung on board the Galley, in sorrow for the parting 
with his betrothed (a clever composition, with which 
a chorus of sailors is skilfully combined) a well 
written recitative for La Sposina occurs, preceded by 
a characteristic instrumental introduction, and this 
is followed by a melodious air most delicately and 
sympathetically instrumented, the chorus of women 
at the conclusion being highly effective. As Mr. 
Sullivan has no doubt studied the matter more than 
we have, the subject of the ‘“‘ Moresque,” No. 5, may 
be fairly accepted as “ Moorish”: at all events it is 
full of character, the continuous use of the minor 
sixth in the major scale, especially when it moves 
upwards to the leading note, giving an indescri- 
bably novel sensation to the civilised musical 
ear. The “Chorus of Moslem Triumph” also 
contains some peculiar effects, which however must 
not be condemned because they are daring: it must 
be remembered that this is a Call to Prayer, the 
words being untranslated ; and here, therefore, more 
than in any number throughout the work, the true 
nature of this barbaric music should be preserved. 
A chorus of Christian captives, and an effective duet 
for the lovers, who are now re-united, lead to the 
final chorus, which is exceedingly bold and vigorous, 
the orchestra and organ being well employed in 
heightening the climax of a work which is evidently 
the result of careful and matured thought. The 
applause at the conclusion of the performance must 
have been highly gratifying to the composer, who 
conducted throughout with his accustomed skill, and 
had the satisfaction of feeling that both band and 
choir worked with an earnest will to ensure him the 
success he deserved. ‘The solo parts were efficiently 
sung by Madame Lemmens-Sherrington and Mr. 
Winn—no names, however, as we have already 
mentioned, being announced in the printe 
programme. : 
At the end of the Cantata Sir Michael Costa, 
whose services had only been required to direct the 
opening overture, re-appeared in the orchestra to 
conduct the overture to ‘“‘ Semiramide,” which was 
played with much energy and precision, and loudly 
applauded. Then came the National Anthem, “ by 
the chorus and audience,” as stated in the programme 
(the chorus appealing to the ear and the audience to 








the eye) and this brought the musical portion of the 
proceedings of the day to a worthy close. 

In the acccunt of the principal characteristics of 
the present Exhibition, which accompanies the 
‘Official Programme,” it is expressly stated that, 
instead of adopting the former method of keeping 
the works of one country distinct from another, the 
plan has been carried out of placing individual 
objects all together, so that the quality, apart from 
the nationality, of the articles, can be fairly examined. 
This is precisely what we have already partially 
hinted at in our remarks upon the musical composi- 
tions selected for the opening day. We do not want 
the art of any particular country, but the art of the 
world ; and to this end open competition should have 
been encouraged, not only on the first day, but as 
long as the Exhibition remains open. Works 
approved of should be effectively performed, as 
objects are carefully exhibited, and some faith might 
then be put in the assertion of Her Majesty’s Com- 
missioners that Music is really to be admitted, in 
common with other artistic productions, at the 
Exhibition. Very many of the names connected 
with the musical department of this national under- 
taking do not instil much respect in the minds of 
the well-wishers to the cause ; and we can scarcely 
imagine that this feeling will be removed when it is 
found that the much vaunted “daily exhibition of 
musical art,” is chiefly represented by well worn 
overtures, arrangements of songs, and scraps from 
the popular operas, performed by military bands to 
a few stragglers in the Albert Hall. 


ORATORIO—ITS PLACE IN THE CHURCH 
OF ENGLAND. 


WE have of late had our attention called to the 
subject of Oratorio in its lowest and in its highest 
type. Earnest gentlemen have been crowding over 
to a little German town, to witness a true miracle 
play, rousing our curiosity by minute accounts—in 
which, by the bye, reasons why modern Englishmen 
should not be shocked by particular impersonations 
take up suspiciously large room—kindly giving route 
and expense list, showing to one halfpenny how we 
can share with them the privilege of witnessing 
sacred history so vividly portrayed. And an English 
cathedral has lately echoed to the awfully solemn 
strains, in which the greatest musical mind the world 
ever saw, has set forth the Passion of our Lord and 
Saviour Jesus Christ: and this too, not as a concert— 
no ticketed seats, no fussy stewards, no smartly- 
dressed Sopranos, no babblings about pretty music, 
no saying of soft things to lady listeners, and all in 
the house of God—but as a solemn message to souls— 
a cry to them to hear the Saviour’s own awful 
appeal: ‘ Behold and see if there be any sorrow like 
unto My sorrow.” 

~That there was a something moving to good, even 
in the uncouth German representation, we must 
believe on the word of our English witnesses; that 
there was something that bowed down the inner soul 
in awestruck adoration, in that Westminster Abbey 
Passion music, the testimony of hundreds who were 
privileged to hear it most surely proves. Here, then, 
in Oratorio—Sacred History illustrated by Art, as 
we may define it, we find an acknowledged power of 
moving souls aright—of quickening them to a sense 
of the reality of God’s truth. 
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Can we possibly use this power generally and 
systematically ? This must surely be a thought most 
fit for these days of irreverence and faithlessness. 
Let us fairly understand this—that Oratorio music 
is not Anthem music. Doubtless we may with advan- 
tage use selected passages of Oratorios as anthems, 
just as we may profitably read a chapter out of 
Kings giving us an episode in the life of Elijah, but 
it is continuity and development that give the 
special power to Oratorio; and large consecutive 
portions, if not the whole, must be performed, if full 
advantage is to be reaped for the listeners’ minds. 
We may state plainly then, that if Oratorio is to be 
generally adopted in the Church of England as an 
acknowledged means of moving men’s hearts to holy 
thought, length alone will prohibit its use in con- 
nection with the ordinary services of the Church. On 
special occasions the two may be united, as at the 
great Westminster Abbey service; but generally the 
Oratorio, if adopted at all, must be adopted separately 
from and independently of the ordinary services. 


And is such a suggestion quite novel to Church of 
England custom? Let us see. There are ancient 
churches still—in spite of the furor of restoration— 
that can show the old chain that once kept the great 
Bible to its place. Cathedrals have their stone 
shelves to show, reminding us of those days when 
within the Church itself, out of service time, the best 
reader, with all the oratory at his command, read out 
God’s Word to those who could not read for them- 
selves, or possessed no copy of the precious book. 
This is exactly and precisely what we want now—a 
reading out of God’s Word, within the Church, out of 
service time, with all the oratory we can command; 
that is in music, for music is our highest oratory. A 
slight shadow of some uncertain rubric ‘‘all the 
service or none,” seems to flit across the writer's 
page. Does this same shadow fall on the minds of 
the stewards of the Cathedral Concerts of Gloucester 
or Hereford; if not it might not affect a solemn 
reading of the Bible in York or Durham. 


Now a word or two on the practical carrying out 
of the suggestion. For times—the needful prepara- 
tion, besides possibly other considerations, would 

revent such high readings from coming very often. 

t us say then on red-letter saints’ days, all, or 
certain of them,—where practicable, the Oratorio 
might be a reading for the day. For performers— 
the choir of the cathedral or church, assisted by 
such singers of the neighbourhood as, being willing, 
might be passed as efficient, and who would pledge 
themselves to be duly prepared. It must be well 
understood, no congregational singer’s rights should 
be allowed to interfere with obtaining the very best 
reading practicable. ‘‘ But would people go to hear 
solos from such local singers, now that railways take 
the first singers of the day into every corner of the 
land?” Gentle objector—firstly, we do not project 
a concert in church; and secondly, there is a won- 
derful balance im this world extending even to 
singers and listeners, as is the choir so is the congre- 
gation—as a rule a congregation only appreciates 
music up to their choir’s performance. If they did 
they would push up the choir. In a country church 
a Sims Reeves would scarcely, if at all, be held in 
higher esteem than the native tenor-singing butcher. 

If the hearts and wills and feelings only be there, 
needful materials for sufficient performance will not 
be far to seek. 
“But, after all, are you not simply planning’ 






saints’-day concerts for the people? Would not the 
mass of listeners only go for the music, as music, 
without one thought of spiritual improvement?” Of 
course they would, as surely (but no more surely) 
as the mass of people go to church now, for just 
anything whatsoever, but to say their prayers. But 
you would not shut up the church, would you, 
because so many went there merely for amusement? 
Man can only follow out the likeliest way of moving 
hearts ; he may sow, God only can give the increase, 
And yet, who can say how many hearts might be 
touched to spiritual profit by the earnest, loving, 
burning tones of a Mendelssohn, for instance, telling, 
in the words of Scripture itself, the triumphs of the 
good man’s faith, and that amidst the hallowing 
influences and associations of God’s own house. 
Who can say into how many hearts might thus be 
laid up a store of blessed words of comfort, 
to be drawn forth, and lived upon, in. the dark 
hours of sorrow and sickness. Are there such 
things as talents committed to churches—talents 
of art, to be used for the influencing of hearts 
and to the saving of souls. Yes, architecture 
is thus nobly used, thank God. Go through the 
length and breadth of the land and you shall see 
well nigh all that is glorious in the architect’s craft 
rightly given to the service of God, and the good of 
men’s souls, But how with music? Are the greatest 
triumphs of that the greatest art thus too used? 
No; where is Oratorio?—banished to the concert hall, 


to tickle ears. Let us be consistent—hold our 
cathedral services in our concert halls—or bring our 
Oratorios within the walls of our cathedrals. 


J. POWELL METCALFE. 
May 19, 1871. 


ROYAL ITALIAN OPERA. 


In addition to the appearance of Madame Adelina Patti 
in most of her favourite characters, on Friday the 12th 
ult. she added one more to her long list of brilliant 
successes by her performance of Desdemona, in Rossiai’s 
“ Otello ”—an assumption so absolutely perfect, both in a 
vocal and histrionic sense, as to give new life to a work 
which, as a tragic Opera, can never take high rank on its 
own merits. The impression created by Madame Patti 
was indeed such as we rarely witness in our Opera houses: 
in the trio, “‘ Ti parli l’ amore,” the expressive “ L’ error 
d’un infelice,” the well known Willow-song, and the 
prayer, “Deh! calma o ciel,” she proved herself 80 
consummate a mistress both of the deepest pathos and 
the most brilliant executive power that the enthusiasm of 
the audience could scarcely be restrained, and she was 
rewarded by the loudest expressions ef approval both 
during her performance and at the close of the acts. 
Signor Mongini was, as usual, a demonstrative Otello, his 
fine voice, however, compensating with many of the 
audience for his defects of style; and his exertions called 
forth much and frequent applause, especially in the solo, 
“L’ ira d’avverso fato,” in which his high chest notes 
(reaching to C sharp) were wonderfully effective. The 
début of Madame Fabbri as Donna Anna, in “ Don 
Giovanni,” must also be recorded. She sings well in the 
middle part of her register, but her high notes want 
quality. She was however favourably received, and will 
no doubt, from her many artistic qualities, be acceptable 
in many parts. Signor Mario is gradually working his 
way through the most popular of his characters, and is 
listened to and applauded as so old a favourite deserves to 


{be. His Don Ottavio, in «Don Giovanni,” is we 





now his best part. 
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HER MAJESTY’S OPERA. 


Tue chief event at this establishment during the past 
month has been the unqualified success of Madlle. Marie 
Marimon, who made her début on the 3rd ult., in the 
character of Amina, in “* La Sonnambula.” Many might 
have questioned the policy of an entirely unknown artist 
appearing for the first time in this country in a part so 
associated with the successes of innumerable predecessors, 
but Madlle. Marimon was evidently conscious of her 
strength, and achieved a triumph all the more honourable 
to her from the difficulty of her self. imposed task. With 
a soprano voice of exquisite purity, a delicacy of vocalisa- 
tion, an accuracy of intonation and the most facile 
execution, it is scarcely to be wondered at that, even with 
a proverbially cold audience, she gradually asserted her 

wer. Throughout the Opera her singing was instinct 
with intelligence and true musical feeling ; and even the 
most passionless critic could not detecta flaw in her many 
daring cadenzas. Her acting, too, although thoroughly 
French, was carefully subdued to the feeling of the part, and 
we have little doubt that in characters where she can give 
freer scope to her histrionic qualifications, she will leave 
nothing to be desired. After her brilliant execution of 
the finale, “ Ah non giunge,” the applause was enthusiastic 
and unanimous, and Madlle. Marimon was compelled to 
appear three times before the curtain to receive the 
renewed congratulations of her admirers. We are sorry 
that the débutante had not a better Elvino. Signor 
Fancelli sang well in parts, but in the love scenes he 
was hard and unreal, and the voices had not that 
sympathetic ring which is the soul of Italian music. 
Signor Agnesi seemed scarcely at ease in the part of the 
Count, and Signor Casaboni was onlv a respectable 4/lessio. 
The orchestra, under the excellent direction of Sir Michael 
Costa, was remarkably efficient, the accompaniments being 
played throughout with the utmost delicacy and refine 
ment ; but the chorus was coarse and out of tune, in many 
portions of the Opera actually marring the general effect 
ofthe scene. The revival of Gounod’s “ Faust” enabled 
Madlle. Léon Duval to make a favourable impression both 
as-an actress and singer, although she can scarcely be 
pronounced equal to the execution of the music of such an 
exacting part as Margherita. Signor Nicolini achieved a 
marked success as Faust. and has since appeared with even 
greater effect as Raoul in the “ Huguenots.” Signor 
Sparapani may also be mentioned as a reliable baritone 
his Valentino in « Faust” having many points worthy of 
commendation. It is unnecessary to enlarge upon the 
eontinued success of Madlle. Titiens as Leonora in 
Beethoven’s “Fidelio”; but we may say that her 
assumption of the part is this year finer than ever. For 
general excellence in the cast, this Opera stands first 
amongst the works given this season. 





THE ORATORIO CONCERTS. 


Tue last of the series of these excellent concerts for 
the present season was given at St. James’s Hall on the 
5th ult., when Beethoven’s Mass in D and the same 
composer’s Choral Symphony were performed. The 
presentation of Beethoven’s colossal Mass at the Oratorio 
Concerts last year, when it was given, for the first time in 
this country without alteration or curtailment, has so 
thoroughly inspired the musical public with confidence in 
the power and efficiency of Mr. Joseph Barnby’s Choir 
that a repetition of the work was looked forward to with 
the utmost interest; and when we say that in every 
respect the second performance showed a marked 
improvement upon the first, we are certain that we are 
but recording the opinion of all those present who were 
competent to judge. The sublime grandeur of the choral 
porti ns of the Mass seemed so thoroughly felt by every 
singer engaged in its interpretation that their extreme 
intricacy and difficulty never obtruded itself to the 
detriment of the general effect; and at the end of the 
several movements the applause was enthusiastic and 
The “Gloria” was given with wondrous 









decision ; the solemnity of the “ Agnus Dei” made itself 
felt by every hearer ; the “ Benedictus” was sung with a 
heavenly calmness most truly in sympathy with the feeling 
of the ‘movement, and in the more abstruse 
especially throughout the latter portion of the “ Et vi.am 
venturi ”—the precision with which the points were attacked 
was indeed remarkable. The solo vocalists were Madame 
Cora de Wilhorst, Madame Patey, Mr. Lloyd and Herr 
Carl Stepan, all of whom acquitted themselves of their 
arduous task with the utmost credit, Madame de 
Wilhorst, although we should imagine but little aceustomed 
to the interpretation of sacred musie, sang with much 
earnestness and good expression; and, especially in the 
‘“‘ Benedictus,” her upper notes were heard to much 
advantage. Madame Patey was, as usual, thoroughly 
satisfactory in the contralto part ; Mr. Lloyd’s sympathetic 
voice and refined style told throughout the concerted 
music with good effect, and Herr Stepan sang with all the 
enthusiasm of a true lover of his art. 'Theorchestra was 
everything that could be desired ; and the violin obbligato 
to the “ Benedictus” was so exquisitely played by Mr. 
Carrodus as to elicit marked applause. The Choral 
Symphony went excellently throughout. The whole of 
the instrumental movements were performed with extra- 
ordinary precision and truth of expression, and the choral 
portion—in spite of the exertions of the choir in the 
Mass—was sung with remarkable vigour. The principal 
parts were given by the vocalists already mentioned, the 
opening recitative being well declaimed by Herr Stepan, 
and the tenor solo being sung with much effect by Mr. 
Lloyd. Mr. Joseph Barnby conducted with that care and 
judgment which he has displayed from the commencement 
of his career before the public, and by the exercise of 
which, both at rehearsals and performances, he has already 
produced results which cannot be too highly estimated by 
those who desire the progress of real art in this country. 
The organ was, as usual, most efficiently played by Mr. 
F. A. W. Docker. ‘ 





PHILHARMONIC SOCIETY. 


Tue third concert of the season introduced Madlle. 
Brandes, a very young pianist, who performed Men- 
delssohn’s Concerto in G minor with a perfection of 
mechanism which augurs well for her future career, when 
the powers which she evidently possesses shall have 
become ripened by age and experience. The Symphonies 
were Haydn’s in D, No. 7, and Spohr’s in D minor, both 
of which, under the able direction of Mr. Cusins, were 
well played. Madame Monbelli and Signor Delle Sedie 
were the vocalists, the lady giving “ Batti, batti,” and the 
Jewel Song fiom Gounod’s “ Faust,” with excellent 
effect. At the fourth concert on the 8th ult., an inter- 
esting feature in the programme was the “Concerto grosso,” 
in G minor, of Handel, which was excellently played, and 
pleased so much, in spite of the antiquated character 
inseparable from this class of music, that we could not 
but wonder how it is that these compositions (if even only 
as choice specimens of the works of a past age) should be 
so rarely presented before a modern audience. Schumann’s 
Pianoforte Concerto in A minor was finely performed by 
Madame Szarvady, who was greeted at the conclusion by 
the warmest applause; and Signor Bottesini also produced 
a marked effect in a Concerto of his own composition on 
the Contra Basso. Besides Beethoven’s Symphony in F, 
and Mendelssohn's Overture to “‘ Ruy Blas,” the orchestral 
pieces included Auber’s capital “ Exhibition” March, a 
composition deserving of being more frequently heard, 
although we cannot understand why it should be called a 
“March.” The vocalists were Madlle. Regan and Herr 
Jules Stockhausen. 


ROYAL SOCIETY OF MUSICIANS, 
Tne 133rd anniversary Festival of this excellent Charity 
was held at the Freemasons’ Hallon the 28th April, under 
the presidency of Sir Sterndale Bennett. As this was the 








first time, we believe, in the history of the Society that 
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the chair had been occupied by a member of the musical 
profession, it may be inferred that an unusual number of 
artists assembled on the occasion, the interest of the event 
we have mentioned being materially enhanced by the 
chairman being a member of the Institution, a recent 
recipient of Royal favour, and a Professor universally 
respected and esteemed, as well for his social worth as 
for his artistic acquirements. After the usual routine 
toasts had been disposed of, Sir Sterndale Bennett, in a 
speech as remarkable for its earnestness as for its modesty, 
proposed ‘ Prosperity to the Royal Society of Musicians,” 
eloquently dwelling upon the necessity of increasing the 
funds of the Institution to meet the pressing demands of 
the claimants, and speaking, from his own experience, of 
the excellent manner in which the affairs of the Society 
were uniformly managed. ‘The toast, “‘ The Patrons and 
Honorary Subscribers,” was ably responded to by Sir John 
Pakington, and the health of the chairman was proposed 
by Sir Thomas Gladstone. The musical arrangements 
were unusually good, one of the most interesting features 
of the concert being the introduction of eighteen young 
ladies of the Royal Academy of Music, who sang the 
chamber trio, “Rest thee on this mossy pillow” (H. 
Smart) and the Spinning Chorus from Wagner's 
«“ L*Olandese dannato,” with so much refinement and 
musicianlike feeling as to receive encores for both com- 
positions, the effect being greatly aided by the very 
excellent pianoforte accompaniment of Mr. W. H. Eyers. 
The solo vocalists were Miss Edith Wynne, Mr. E. Lloyd 
and Signor Delle Sedie ; and the instrumentalists Madme. 
Szarvady (pianoforte) and Mr. Carrodus (violin) all of 
whom received unanimous applause, Miss Wynne and Mr. 
Lloyd being compelled to repeat their songs. The glee 
singing was under the experienced direction of Mr. James 
Coward, and the vocal solos were efficiently accompanied 
on the pianoforte by Mr. C. E. Stephens. The subscrip- 
tions, which were announced by the Hon. Treasurer, 
amounted to the unusually large sum of £440, 





THE programme of arrangements for the 
Handel Festival, to be held at the Crystal Palace during 
the present month, is now published. So great has been 
the success of the “ Selection day” on former occasions 
that it has been resolved to continue this plan at the 
present Festival ; and we are glad to find that, although 
the full programme is not yet announced, the “ Dettingen 
Te Deum” and one of Handel’s organ coneertos will 
form a portion of the performance on that day. The 
“ Messiah’’ and “ Israel in Egypt ” are the two Oratorios. 
to be given on the first and third day, the ‘ Selection” 
morning as heretofore, coming between. The band and 
chorus will be on the same scale of magnitude as in 1868, 
and under the experienced direction, it is almost needless 
to say, of Sir Michael Costa. The general Rehearsal takes 
place on the 16th Inst. and the Performances on Monday 
the 19th, Wednesday the 21st, and Friday the 23rd Inst. 


THE death of Auber, the composer, which oc- 
curred in Paris during the past month, at the advanced 
age of 89, has removed from us one of the most perfect 
representatives of the French school of operatic art that 
ever existed. Not only did he possess in an eminent 
degree the rare gift of melody, but his artistic qualities 
had been so highly cultivated that his works appealed with 
an irresistible power to the musical as well as the unmu- 
sical hearers ; and although occasionally slightly influenced 
by some of his great contemporaries in creative art—more 
especially Rossini—he always retained an individuality of 
style which is the surest sign of genius. “La Muette de 
Portici,” ‘‘Fra Diavolo,” and ‘‘ Le Domino noir” may 
perhaps be cited as the most popular and fascinating of 
his operas; but we might print a long catalogue of his 
works containing gems which the world will not willingly 
allow to die. ‘That until the last year or two he retained 
not only the will but the power to produce new composi- 
tions is proved by his excellent Overture written for the 
opening of the London International Exhibition of 1862, 








and also by his opera “Le premier Jour de Bonheur,” per. 
formed for the first time in February 1868. 


On the 28th April Mr. Henry Leslie’s Ora- 
torio “ Immanuel,” which has not been heard in London 
for some years, was performed at St. James’s Hall, the 
principal parts being sustained by Madlle. Titiens, Madame 
Patey, Mr. Sims Reeves, Mr. Maas, and Mr Lewis 
Thomas. All the solos were excellently given, Madame 
Patey in the Widow’s song, and Mr. Sims Reeves in the 
air “ Father, I have sinned,” especially creating a marked 
effect upon the audience. The Trio ‘“* Come we pray” 
sung by Masters Kennett, Stewart, and Goold 94 
Westminster Abbey) was unanimously encored, and the 
choruses, given throughout with much precision and effect, 
were greatly applauded. There was a good attendance, 
and the work was conducted by the composer with his 
usual ability. 

Tue third of the series of concerts given by the 
Welsh Choral Union took place at the Concert Hall, 
Store Street, on the 1st ult., under the direction of Mr. John 
Thomas. The choruses were, as usual, sung with remark- 
able decision, and elicited unqualified marks of approbation. 
The principal vocalists were Miss Annie Edmonds and the 
Sisters Doria; and the instrumentalists Miss Stone 
(pianoforte) Signor Scuderi (violin) and Mrs. Henry Davies 
and Mr. John Thomas (harp) all of whom were highly 
effective, Mr. Thomas’s Duet for two harps, on Welsh 
melodies, being received with well deserved applause. 
These concerts are in every respect excellently conducted, 
and appear to be rapidly increasing in attraction. 


Mr. WALTER Macrarren gave the first of three 
Matinées at the Hanover Square Rooms on Saturday 
morning the 6th ult. The programme was exceedingly 
interesting ; and, although appealing especially to the 
lovers of classical works, contained sufficient variety to give 
thorough satisfaction to a mixed audience. The most 
interesting novelty was a MS. Sonata in A major, for 
pianoforte and violin by Mr. G. A. Macfarren (excellently 
played by the concert-giver and Mr. Henry Holmes), 
which was received with much applause, the slow move- 
ment especially pleasing, from the attractiveness of the 
theme and the excellent and musicianlike manner in 
which it is treated. The pianoforte performance of 
Mr. Walter Macfarren was instinct with that grace and 
elegance without which the most facile execution fails to 
make itself felt by the audience; and the versatility of 
his style was sufficiently tested by the works which he 
selected to appear in—Beethoven’s Sonata in G minor, for 
pianoforte and violoncello, and Mendelssohn’s Quartet in 
B minor (in addition to the Sonata already mentioned) 
with some lighter pieces of his own composition, 
including a most effective duet, ‘« Andante and Bolero” 
(in which he was joined by Mr, Stephen Kemp) a 
Nocturne called “Twilight,” and a charming sketch 
entitled the ‘“‘ Morning Song.” ‘Iwo sacred songs by Mr. 
Walter Macfarren were sung with much expression by 
that rising young vocalist Miss Goode, and Miss Dalmaine 
was equally effective in her vocal contributions. The 
instrumentalists who lent their assistance on the occasion 
were Mr. Henry Holmes (violin), who played with 
excellent effect a quaint “ Andante e allegretto,” by 
Handel, Mr. Burnett (viola) and Herr Daubert (violoncello). 
The vocal music was ably accompanied on the pianoforte 
by Mr. Stephen Kemp. 


SigisMOND THALBERG, whose decease has re- 
cently taken place in Naples, was not only a pianist of 
remarkable powers, but his compositions for the instru- 
ment have had a powerful effect upon the modern school 
of fantasia writers. The manner in which he could make 
his fingers sing a melody, whilst surrounding it with the 
most brilliant ornaments distributed over the entire key- 
board, created as much astonishment as delight both with 
musical and non-musical listeners; but we can scarcely 
say that the influence of his works has been beneficial to 
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the art. It should, however, be recorded that he had a 
most refined touch; and, although he chiefly devoted 
himself to the interpretation of his own compositions, 
we can ourselves affirm that he performed ttie most 
classical works with exquisite finish, and with all the 
conscientiousness of a thorough artist. Although the 
composer of two operas, one of which was produced in 
London, it is only as a pianist and writer for his instrument 
that the name of Thalberg will be known in the history 
of the art. 


On the 29th April a morning concert was 
given by the Misses Ferrari at the Hanover Square Rooms 
before a large and fashionable audience. The excellent 
voice and style of Miss Sophie Ferrari were conspicuously 
displayed in the air “ Plaisir du rang supréme,” from 
Auber’s ‘‘ Masaniello,” and in a song by Mr. Arthur Sul- 
livan, the young artist receiving, as she deserved, the 
warmest and most encouraging applause. The sisters 
were also eminently successful in two duets—* Prenderd 
quel Brunettino,” from ‘“ Cosi Fan tutte,” and “ In the deep 
ravine” from “ The Crown Diamonds”—both of which were 
well selected to test most severely their vocal powers 
before a public audience. In the “ Spinning-wheel” 
Quartet from ‘“ Martha,” (in which they were joined by 
Signor Gardoni and Herr Stockhausen), they were equally 
effective ; and Miss Sophie Ferrari was also heard to much 
advantage in Signor Randegger’s trio, ‘“‘ I Naviganti,” and 
in a duet, with Signor Gardoni, from Gounod’s “ Philemon 
et Baucis.” The interest excited by this being the first 
appeal for public judgment from the daughters of a pro- 
fessor 0 eminent and respected as the late Signor Ferrari 
was however not the only attraction, for the concert was 
intrinsically a thoroughly good one. Mrs. Sicklemore (a 
pupil of Madame Ferrari) evinced much talent in Gordigi- 
ani's “ Tutti I Sabati,” and Madame Patey, Signor Gardoni, 
and Herr Stockhausen, also gave vocal solos with 
unqualified success. The instrumentalists were Mr. W. 
G. Cusins and Herr Pauer (pianoforte) Mr. Henry Holmes 
(violin) Signor Piatti (violoncello) and Mr. Lazarus 
(clarionet) all of whom were received with the utmost 
favour. The vocal music was excellently accompanied on 
the pianoforte by Signor Randegger and Mr. H.C. Deacon. 


THE annual performance of Handel's “ Mes- 
siah,” for the benefit of the Royal Society of Musicians, was 
given on the 12th ult., at St. James’s Hall, under the able 
eonductorship of Mr. W. G. Cusins. The principal 
vocalists were Miss Edith Wynne, Miss Sophie Ferrari, 
Miss Marion Severn, Madame Patey, Mr. E. Lloyd, Mr. 
Patey, and Mr. Maybrick, all of whom it is needless to say 
were thoroughly efficient in the music allotted to them. 
There was an excellent orchestra, led by Mr. J. T. Willy, 
and a well selected chorus. The room was very full. 


Mr. E. Sinas gave an evening concert at the 
Hanover Square Rooms on the 17th ult., when a highly 
attractive programme of chamber music was provided 
The concert opened with Rubinstein’s Sonata (Op. 18) for 
pianoforte and violoncello, finely played by Messrs. Silas 
and Pezze; and the concerted piece in the second part 
was a trio by Mr. Silas (Op. 27) for pianoforte, violin and 
violoncello, given with true musical feeling and executive 
power by the composer, Messrs. Henry Holmes and Pezze. 
There is so much good writing in this trio that we cannot 
but wonder how it happens that Mr. Silas’s works are not 
oftener played in public, especially when we hear of concerts 
solely devoted to “‘ modern music,” and perceive that this 
clever composition is numbered “Op.'27.” During the eve- 
ning Mr. Silas contributed two lighter pieces of his own, 
the second of which, a spirited Bourrée, pleased so much 
as narrowly to escape an encore. He also played, with 
Madame Silas, some variations on an original subject by 
F. Schubert, at the termination of which both performers 
received the most enthusiastic and deserved applause, and 
concluded the concert with Rubinstein’s Melody in F, and 
Paganini’s “ Caprice,” arranged as a study for the piano by 


Silas was played with much expression by Mr. Henry 
Holmes, and vocal solos were given by Madlle. Drasdil, 
Miss Maude Seymour (who was much applauded in an 
effective song by the concert-giver, to words by T. 
Moore) and Mr. Leonce Waldeck 


Tae Anniversary Meeting of the London 
Society for Teaching the Blind to Read was held in the 
Hanover Square Rooms on the 4th ult., the chair being 
occupied by Prince Teck. A very excellent performance 
of vocal and instrumental nusic was given by the pupils, 
Bach’s Motett ‘I wrestle and pray,” a selection from 
Haydn’s “ Creation,” and two organ solos being amongst 
the most prominent pieces in the programme. ‘I'oo much 
praise cannot be given to Mr. Edwin Barnes, the Professor 
of Music at the Society’s schools, whose indefatigable 
exertions in training the students have for so many 
years produced such excellent results, and whose artistic 
taste has always led him to cultivate the minds of his 
pupils to a real love for the works of the greatest masters. 
A second concert was given at the Institution, Upper 
Avenue Road, Regent’s Park on the 12th ult., the first 
part being devoted to sacred and the second to secular , 
compositions. The whole of the pieces—including an 
interesting selection from Mendelssohn’s “St. Paul”—were 
most successfully rendered by the blind pupils, under the 
skilful direction of Mr. Barnes. 


Tue 217th Anniversary Festival of the Sons 
of the Clergy was held in St. Paul’s Cathedral on Wed- 
nesday, the 10th ult., whena large congregation assembled. 
The Prayers were intoned by the Rev. J. H. Coward, and 
the Lessons were read by the Rev. B. M. Cowie. There 
was, as usual, a full choral service, conducted by Mr. 
Winn. The Suffrages were sung to Tallis’s “ Festival 
use,” and the Psalms were chanted to Attwood in 
E flat. Mr. Henry Gadsby composed a new service for 
the occasion, which was excellently sung, and will no doubt 
take its place amongst the best specimens of modern sa- 
cred music. ‘The anthems were Dr. Croft’s ‘ God is gone 
up,” Goss’s “ The glory of the Lord,” and the solo and 
chorus “Blessing and honour and glory,” from Spohr’s 
« Last Judgment,” the solo parts most efficiently sung by 
Mr. Kerr Gedge. The music was under the able direction 
of Mr. John Goss, assisted by Mr. George Cooper. 


Tue members of Mr. Searle’s Choir gave an 
“Invitation Night” on Friday, the 28th April, at the 
Portland Rooms, Fol-y Street, befure a large audience. 
Novello’s “ Like as the hart,” for quartet and chorus, and 
Arcadelt’s «‘ Ave Maria,” in the sacred part, and Barnby’s 
“Silent night,” Sullivan’s “O hush thee my babie,” 
Stevens’ “ From Oberon in fairy land,” Weber’s “ Gipsy 
Chorus” and Rossini’s ‘‘ Carnovale,’”’ in the secular part, 
were the most successful amongst the choral pieces. The 
«“ Three Chafers ” was effectively sung as a double quartet, 
and Bishop’s “ Mynheer Van Dunck” was well rendered 
by Messrs. Jackson, Bromhall, and Searle. Mr. J. Brom- 
hall, Miss Searle and Miss Shepperson were highly 
appreciated in their solos, each receiving an enthusiastic 
encore. The Andante for piano and violin, from Mozart’s 
14th Sonata, was played with much taste and precision by 
Miss Thornton and Mr. F. Thornton. Miss Thornton 
also performed a fantasia, “ Christmas Rejoicings,” and 
made a most efficient accompanist. Mr. E. W. Searle 
conducted. 


On Friday, the 12th ult., the Quaver Choral 
Society gave a concert in aid of the Church Schoolmasters’ 
and Schoolmistresses Benevolent Institution, at the 
Infants’ School-room, Bishopsgate Church-yard, Bishops- 
gate Street Within, assisted by Mrs. E. Bernard, Mrs, 
Bicknell, Mrs. Harvey, Miss Butterworth, Messrs. F. H. 
Cousens, E. Bernard, Baker, J. and C. Youngs and 
Harvey ; Conductor, Mr. W. Bicknell. Miss E Malivoire 
and F. H. Cousens presided at the pianoforte. The 
programme consisted of a selection of sacred and secular 





R. Schumann. A graceful Andante, for the violin by Mr. 





music. The concert was very successful, the choruses 
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being so well rendered as to reflect great credit upon the 
conductor, and the solos being also given with much 
expression and taste. ‘There was a large audience. 


A CONCERT was given on Monday, the 6th 
ult., by the choir of St. Peter’s, Walworth, under the 
direction of Mr. J. Payne. The following artists were 
engaged: Miss Adelaide Bliss, Miss Rosina Houghton, 
Mr. Brewster and Mr. J. B. Bolton. The programme 
included a selection from Mendelssohn’s “ Elijah,” which 
was very well received. Miss Houghton was encored in 
the air, * O rest in the Lord.” Mr. Bolton sang the bass 
music with much effect (the air «It is enough,” being 
given with excellent expression); and Miss Bliss in “ Hear 
ye, Israel,” and Mr. Brewster in “ If with all your hearts,” 
were thoroughly efficient. 
secular selections, in which Miss Bliss was highly success 
ful. Mr. Sydney Cozens was a careful accompanist. 


Tue members of the Greville Choral Society 
gave a p-rformance of sacred music in Junction Rvad 
Church, Holloway, on the 25th April. The first part 
included Mendelssohn's Overture in C, and the same 
zomposer’s ‘* Hear my prayer.” One of the most effective 
solos was, ‘“‘ Entreat me not,” from Chipp’s Naomi,” by 
Mrs. Sharp. ‘he second part consisted of a selection 
from the ** Messiah.” Mr. Robertson in “ Comfort ye,” 
was much applauded, and an encore was demanded for 
Mrs. Sharpin “ Rejoice greatly.” The choruses were given 
with much precision (especially the “ Hallelujah” and 
“Amen’”), and reflected the utmost credit upon the honorary 
conductor, Mr. Sharp. The accompaniments were well 
played by Mr. Byrom (piano) and Mr. Marsden (har- 
monium). 


Miss Cuartorre James, assisted by Herr 
Lehmeyer, pianist, and other artists, gave a concert at 
Camberwell, on the 27th April. Messrs. Clive, Veroni, 
Gauney and Baker Scott were well received, the latter 
gentleman earning much applause. The ladies were Miss 
Blanche Reives, Madlle. de Villiers and alady not named, 
all of whom were highty successful. 


A most successful Amateur Concert was 
given at the School-rooms of Holy Trinity, Upper Chelsea, 
on Wednesday, the 26th April, for the purpose of establish- 
ing a Society for the Promotion of Window Gardening 
among the Poor of the Parish. The programme was a 
most attractive and appropriate one, and was effectively 
given by about twelve members of the Chelsea Choral 
Society. The choral music was exceedingly well ren- 
dered, and the most successful of the solos were, ** When 
the quiet moon,” “ Twilight is darkening,” and “ The 
Rose” (composed for the occasion by Alex. Cooper), which 
latter, being sung with great spirit, was rapturously 
encored. The concert was well attended, and realized a 
considerable sum in favour of the new Society. 


A very successful concert, under the direction 
of Mr. Stedman, was given at the Birkbeck Institution on 
the 17th ult. Miss Beryl, who sang in place of Miss 
Chatfield (absent from indisposition), displayed a good 
voice, and was warmly received ; Miss Annie Sinclair, in 
the scena, “ Ah fors 6 lui,” elicited the most enthusiastic 
applause, and Madame Poole obtained an encore for her 
excellent rendering of Henry Smart's « Lady of the Lea.” 
Mr. Cooke, in “ Ring on, sweet Angelus,” and Mr. G. s. 
Smith, in Dr. Stainer’s fine new song, ‘‘ Loyal death,” 
were highly successful, and Mr. Stedman, of whose 
sympathetic voice and excellent style we have before 
spoken, gave “She wore a wreath of roses,” and “ Tom 
Bowling” with so much effect as to win for the former an 
unanimous encore. A word of praise is due to Mr. 
Henry Parker, who accompanied throughout the evening 
with much skill, and also perform-d with good expression 
and executive power Liszt's Fantasia on ‘Lucia di 
Lammermoor,” and a composition of his-own, called the 
“ Fairy Harp.” 


The second part consisted of 





Tue thirty-first and last concert of the season, 
in aid of the Victoria Hospital for sick Children, was 
held in the Pimlico-rooms on Monday, 22nd ult. The 
principal performers were Miss Huder, Miss Wydford 
and Miss Franklin, Messrs. Hall, Miine and Kellick; 
Clarionet, Mr. J. H. Hallett. R.A.M.; Piano, Mr. G. W. 
Hallett, R.A.M., and Miss Marie Ford. Miss Wydford, 
although suffering from severe indisposition, sang with 
much effect, and Miss Huder was de-ervedly applauded in 
Rode’s *‘ Variations pour la Voix,’ and “ ‘The Last Rose 
of Summer.” Perhaps the most successful performance 
of the evening was a duet for clarionet and piano, 
brilliantly executed by Messrs. J. H. and G. W. Hallett, 
Mr. G. W. Hallett also played two of his own composi- 
tions for the pianoforte, which were well received. The 
hall was crowded. 


Tue half-yearly concert of Jackson’s Choral 
Society was given at the Hall, Store Street, Bedford 
Square, on Monday evening, the 8th ult. The programme 
eon-isted of a selection of choruses from Rossini, 
Mozart, &c., with Locke’s music to “ Macbeth ” (Novello’s 
arrangement), the solos being taken by Miss Tomlinson, 
Miss Crawford, Miss Lottie Harmer and Mr. Arden, who, 
with the choir, were eminently successful, and received 
enthusiastic applause. Miss Mary Barr, Miss Barrell, 
Miss Wheeler and Mr. Waltham also contributed vocal 
solos, several of which were encored; as was the 
piano solo by Mr. Logan. The choruses, quartets and 
part-songs were extremely well rendered. The concert was 
conducted, as usual, by Mr. George F. Harmer, who 
appeared to have the choir well under control. Mr. 
Haydn Harrison and Miss Harmer were the accompanists. 
The Hall was well filled. 


Tur annual morning concert of Madlle. Bondy 
under the conductorship of Herr Ganz, was given on 
Saturday, the 13th ult., at the Hanover Square Rooms, 
before a large and fashionable audience. The programme 
included Weber's grand duet in E flat major, for pianoforte 
and clarionet, played by Madlle Bondy and Mr. Lazarus, 
Bach’s “ Gavotte and Musette,” “ Barcarolle” (Op. 30), 
Rubinstein, Chopin’s Valse brillante (Op. 18), and Liszt’s 
** Campanella,” all of which were given by Madlle. Bondy 
with much precision and care. The suite in D major 
(Bargiel) for pianoforte and violin played by Madlle. Boudy 
and Herr Ludwig was greatly applauded. Herr Ludwig 
plaved in excellent style Vieuxtemps’ “ Romance Feuilles 
d’Album ” and Paganini’s “‘ Moto perpetuo ;” and the Duo 
concertant for two pianofortes (Weber's “ Preciosa”) by 
Mendelssohn and Moscheles, performed by Madlle. Bondy 
and Herr Ganz, was exceedingly well executed. The 
vocalists were Miss Banks aud Mr. J. W. Turner. 


A concerT was given on Saturday, the 6th 
ult., at the Bow and Bromley Institute, under the direction 
of Miss Isabella Glennie, assisted by Miss Nellie Wheeler, 
the Sisters Demani, Madame Martin, Mr. Wall and Mr. 
J.B. Bolton. Miss Glennie was successful in her rendering 
of Van Noorden’s song, “Grist to the mill.” Miss 
Nellie Wheeler gained much applause in her two solos, 
and Mr. J. B. Bolton gave Campagna’s baritone songs, 
‘‘The Scout,” and “Speed on, my bark,” with good 
expression. Two part-songs were also well sung. The 
concert was conducted by Mr. R. Limpus, R.A.M., and 
Mr. Michael Watson. 


A sUccCESSFUL concert was given at Milton Hall, 
Camden ‘Town, on Saturday evening, the 29th April, by 
Madlle. Forckell. Mr. Langman, in Mendelssohn’s March 
from “ Athalie,” and Madlle. Bourgeois in De Kontski’s 
« Faust” Selection, proved themselves accomplished 
pianists; and M. Chainde (violin), and M. Felice Bellis 
(flute) were also highly effective in their solos. Mr. H. 
Parkin was encored in two songs; and Mr. Stedman's 
rendering of ‘“‘I'he Anchor’s weighed,” and “ Love's 
Request,” was thoroughly appreciated by the andience, 




















The Musical ‘times. |} {June 1, 1871. 


Ce Deum laudamus. 


London: Novet.o, EwEer anv Co., 1, Berners Street (W.), and 55, Poultry (E.C.). 


ae a =72, Dr. S. S. Wesiry. 








































































































| ; ones ; a — ae. 
TREBLE.} ae ee a a a on SiS SS ee a So a 
meu. i ene —s-2 ee =a oe Saeco tana 
Feu1.! { | » y wi ' y y | f y 
We praise Thee,O God: we acknowledge Thee to be the Lord. All the 
: ! i i } XN NN ! : , N NX 
SS e- o-_-#. o @ ee + © oy: 0, 2 e.g 
Oo ww a oa So —— Ss oc ones Sesess "At ot as anes a 
Bass, [<3 GE pe ee 
— — 
| 2 ; Dec. 
= ke A See Swe! ce cee Same Se onl a a aa Spe tb 
2 > #5.-° o — = 2 $c 23 3-3 ad 
YF owrpereeg§t’et! +UT * @r ee) eo 
earth doth wor-ship Thee: the Fa-ther e-ver-last-ing. To Thee all An-gelsecry a- 
ce ~~ | } ; | ! NJ PP me Fe. . 
le=s= g—e-+-0- iil --¢—* a #0 -e— 2 8 
oo ee ————— 
= F a : | 1 | = i | { vi 4 
EE a. 9 AOE an | A ME 
= ee 
a ee a ge ge ee ee ee 
rer orer tte © o..ce foe @ 


6 v # 
- loud: the Heavens, and all the Pow’rs there-in. To Thee Che- ru-bin, and Se - raphin: con- 
N XN XN | 
don acta & 2 oh. eee 



































ee ee Ee |_o_-_@_ se _ os _ e_ e e 
8 ———s oe ee —— a 
vi y wevve wr © 
Four 
a — ——=——_. _—_= ee — - | SE 3 | 
ee ee ee io Se BS 
np On — i a f-z AS =< 
-o- *o to ra oo | { oO j 
| vy Va —— 
Ho-ly, Ho-ly, Ho-ly: Lord . . . God of Sa- 
© amelie 

















- ba - - oth; Heaven andearthare full of the Ma-jes-ty: of Thy Glo 
NN ' 5 


dh tek te te a 





















































a Scene een NS i ne 


















The Musical Times. dune 1, 1871, 
TE DEUM LAUDAMUS. 

















Can 
of jaa NSS == == == = ——_[—=—__— 
i e—e— eo | ee e 5 ee — 2 —  — 2 — 
oe r i 2 A ee ee es 
fel-lowship of the Pro-phets: praise. . . Thee. The no-ble ar-my of 
Poe TN, 





























(ee 2 o ieee _ ea A EE : ee 
5 — Pt et SS oe a a Se 
=F | eras SDI | } } T FE 
L - I I oe c 
= 
reerrrr——~ 
go | | 

















—— tt Ae se ae a yov si v 
Mar -  tyrs: praise . . . Thee. The ho- ly Churchthroughout all.. the 
os 



































? | | eh 2. we | 
world ; doth ac- knowledge Thee; The Fa - ther:.. of an in - fi-nite Ma- ae ae a a 


i { 





















































ns ; 4 J 
~ , a | T re ni | J 4 T | J } i eb 
Sara a ee ee 
v | ee eee ee oe 
ho - nour-a - ble, true = on - ly Son; Al- so the Ho- ly Ghost: the 
N eS : 
as Re a a ale le ee 
fei—e— Oe, Se A A a oe Mes ae =f 
et ee ee ee =i=—_= 







































































ae sw 

: —_ 
Ss] & tet © SEE Fe AER Ca | ——+——- — 
os, é = v - 

ritard. ~ . 

— | EC. P 
aa. > Pe ” | Sie merce ; 

S {oS oe |} oo cs S cs + | la — 

ie a itr 7 | — eis a 
| Tr il i a d 


~ lasting Son : of the Father. { pee es a } liv-er man : { oe } Virgin’s womb. 

















ddd Po cz) gu ae © 
ea FF 2 — At a 7 
. = ae ae rt ofc 








ritard.~ 








M 


@ 4 ep = 


| 





. 7 


«ese 





|e 


\ 


MeEG 





3) 


\ 





J\ | 


Ji) SBN 


b\ 





J ea 





pita 


. phial Triad 


ebbae 


preg 


‘ 






















The Musical Times. June 1, 1871. 


TE DEUM LAUDAMUS. 


at Can. P cres. 








»] 
iS] 


‘Se ad, Bandas Peal 


When Thou hadst overcome the sharpuess of are oe didst 0 - _ the Kingdom of ei to 


pant ed i dd ee i 
= 











































































- , Fu. f ae 

h$-O— Ft = = 
a ae a eee ee 

i PPE F 6 DB be * | x 

all be - liev_ - - ers. Thou sit-test at the right hand of God:in the Glo-ry 

! ! ! | ' 
Co & & 4 2. , 

= = 22 =p NS NN} NN a 
ee = 
SE aa aL Oa aR Ft po 

A bs Can 




















ae ee 


We believe that Thou We therefore -s 
of the Father. { pe Aen ‘ot be our Judge. { pray Thee, fa help Thy servants 
' \ 



































1 ! 1 
6 |_| ol «<< J He! Pe a 
a vs 
‘o-oo cn Ln LP oI 
—— 2 a oes eee —————_ * 9 - a 
ant = y y | iP hi “— | 
~~ Dec 
a ~ = Ml 
Hee = = =< 
Gs on ee tei = a set oat 
a- ° 


i rT ei - ie 
d. j§ Make them to be num- )} 
l 


whom Thou hast redeemed with Thy precious bloo bered with Thy § Saints ; in 




















He! , | ! ee = 
OE Ht =i — ee a 
— eh tet i=: ipa: ——- E 
ay | va 
a Can. 


= NY | 
+ 4 } SCR 2 ES — 

— ———* 33S — Pa 

—s Sa oe ror = a= 
glo- ry ev - or- last-i -ing. O Lord, save thy peo- ple: and shins Thine 4 i - Ee 

\ P | | | 

: hahaa Z ¢ a etd re -o—g— -£ aa 

Se oe ee ee ee ee 


| ; i" 


ll a i nl “2 
























































= Dee. Pres: 

a | waa 3 
4- —— B=} = —zj— 
= Se eee eo 

aig pe tp ee ee eye 

Go - vernthem: and lift Saws °P a ev er. Day by day we 
| | | 
= ate i ae a 2 
= o—+—}ps- fo {——_F-e co; —2—e-F 
= = 
“ Seer ' 





(3) 












The Musical Times. 


TE DEUM LAUDAMUS. 


ae ee ee ee ee ee 





June 1, 1871, 












































2 | . 
4 —o_--0—3 To — os { = — t 
p= ————_ I} I La— ents 
v . owt r+. oo. 2 | | — 
mag - ni - fy fa my we wor-ship Thy world with- out... 
{ oe ! | | a 
6 Es ad. Pi | a. -o@ -9@_ © ee ae ak - 
ay T me 2 z { a | } } { i 
Se + 7 ! t = t t ts J I ee So 
ae, 2 I A tsi oi I a) Pcadeaith ! 
L ae” 














= etait BF 


* Vouch -safe, O Lord: to ie us ta day with - out sin. O Lord, have © 
| | 





7 2 = 








































































































ae a= ——. cres 
’ an r 4 PIB 
— = —\—+ 
—— maa te SS 
aa Ee ees | 
mer - cy up - us: sas mer -. A up - on us. O Lord, let Thy 
— me = } 

a a a a fa __ J tei _ 
= eee See ee 
aoe caer 22 ( co 2 - inal f eae [ c 

| | | 
wt : ritard. ~Fuuu. Slower. 
= ke 1 | Ea UR Seer coe J. tee 
1 oa = a a 
ee ee ee foi a — << << 
Sag Piel tee tees ees 
mer - cy light - en up - on us: as i Thee. O Lord, in 
| fa 
| | me .o- <P | 
eat em semana me Se ee. pap feat ator) ret! 
pote ca "RE FAS OS AT I —_ 2 }—-6— ae 
a, A = } \ 
oN —— om 

SEES oe ae SNe Se RR ¢ Sz j a 

== =e a= j-e=24 6 1-84 -g— Fel 
= 5 rs i l | ee Ww 
ed: let me con - found - - ed. 


Thee oes I faa - 
’ aa 




















| << ee. P } 
\ g ¢ 2 = = j 2 =e! <<. ~ a 
—3—4- popes qa 
—— ae + i tt — Ia | 
vo i . 1 = aie 1 a 3 l 
Ww 





ne 

an 
ak | 
— [a] 

Y 

















1 1871, 


i: ee 


_ 

> 
M—_ 

oO 


WA HLL 


"RA 


“Wi 














THE MUSICAL TIMES.—Jvxz 1, 1871. 





115 








Mr. R. B. Pepper, Miss Clementi, Miss Carter, Madame 
Elsie and the concert-giver, rendered the music allotted 
to.them with much success, Madlle. Forckell has a 

mezzo-soprano voice, and her singing throughout 
tne evening gave the greatest satisfaction. 


We are glad to find that, at a meeting of the 
Professors of the Royal Academy of Music, it was unani- 
mously resolved to offer Sir William Sterndale Benn-tt a 
testimonial of the cordial sympathy of professional artists 
and Jovers of music in the honour recently conferred upon 
him by Her Majesty. As the most appropriate and per- 
manent memorial, it was decided that an Exhibition be 
founded, called the ‘‘Sterndale Bennett Exhibition,” to 
assist musical students in their education in the Royal 
Academy of Music, of which institution the eminent 
musician whose name will thus be perpetuated was a 
pupil, and is now the Principal. 

Miss Acnus ZIMMERMANN gave an evening 
concert on the 27th April, at the Hanover Square Rooms, 
which was attended by a highly appreciative audience. 
The programme included Mozart’s Sonata, No. 9, for 
piancforte and violin; a new Sonata by Miss- Zimmer- 
mann, in G minor, for pianoforte and violoncello (every 
movement of which is replete with interest), and Mendels- 
gohn’s Trio in C minor, for pianoforte, violin, and violon- 
cello, In all these pieces, Miss Zimmermann’s playing 
was a8 refined and intellectual in conception as it was 

fect in execution, a fact amply attested by the enthu- 
sasm of the audience. In Schumann’s “ Humoreske,” 
she fully proved her sympathy with this composer’s works, 
and fairly earned. the warm applause with which she was 
Mr. Henry Holmes (violin) and Signor Piatti 
(violoncello) were her associates in the instrumental 
department, and Herr Stockhausen was the vocalist. 








Rebielvs. 


Nove.io, Ewer anp Co. 

Gallia Motett composed for the Opening of th® 
London International Exhibition, 1871. Gounod. (English 
and Latin words). Words from ‘“ Lamentations” I. v. 
1,2, 4, 12. 

Iris not often that the musical reviewer takes up a piece 
of music whose very title at once carries his thoughts far 
away from his ordinary sphere of art, and leads him to 
ponder on the tragical woes which seem like some quickly- 
gathered thundercloud, to have burst in blood over a 
neighbouring nation. Yet how touching the scene which 
is pictured to us, when we contemplate the exiled artist, 
Gounod, far from his home, clothing with saddest music 
those saddest words, ‘How doth the city sit solitary, 
that was full of people, how is she become as a widow, 
she that was great among the nations, and princess among 
the provinces, how is she become tributary ?”” The com- 
poser has not failed to represent the bitter feelings of his 
heart in this Anthem (as it might justly be called), and 
strangely enough he has stereotyped the date of his 
nation’s disaster by producing this composition as a foil 
tothe specimens of German and English music written 
for the opening of this year’s International Exhibition. 
Under ordinary circumstances, it would have been ex- 
pected that the French music would have been charac- 





terized by excessive lightness, but here we have a composi-. 


tion most solemn and impressive. An “ Andante molto 
maestoso” to the words “Quomodo sedet sola civitas,” 
opens the work, the voices moving in a slow measure, in 
double thirds, downwards, whilst the bass part of the 
4companiment moves in contrary motion. At the words, 
“Princeps provinciarum,” a very fine effect is produced 
by the entrance of voices and instruments, fortissimo, on 
a chord of on Gy the preceding close being in E major. 
The words ‘facta est sub tributo,” introduced piano and 
in a low pitch, form a fine contrast to the preceding 
sentence. The Alto and Bass parts then give out in 












octaves a short theme in E minor—* Plorans ploravit in 
nocte,” which is immediately answered by Tenors and 
Trebles in G major, forming thus an admirable antithesis 
:to the former sentence; the words ‘omnes amici ejus, 
Spreverunt eam et facti sunt ei inimici,” set again to a 
sentence in a low pitch for the voices, brings this fine 


movement to a close. Latin scholars may perhaps com- 
plain, that for the sake of musical parallelism, the 
quantity of the word “spreverunt” has been somewhat 
overlooked, the chief accent (the down-beat) falling on 
the first syllable instead of the second, which is on the 
up-beat. The second movement—* Viz Sion lugent ”— 
commences, after a few introductory chords, with a 
Soprano solo, answered by the chorus, the same down- 
ward progression of chromatic thirds occurring, as in the 
first movement, but now placed over a stationary Bass. 
The solo then proceeds, at the words, ‘‘ omnes porte ejus 
destructe,” through a series of highly dramatic phrases, 
closing with a half-cadence on the dominant. In the 
few chords which follow this close, the musical student 
will find a most unusual progression consisting of 
$ 98 § on F, resolved on to a common chord of C. 


=] 


A fine crescendo, in which solo and chorus both take part, 
leads up to the words “videte si est dolor sicut dolor 
meus,” the whole sentence closing in the most original 
and striking manner on the chord C,G, A%, E. The 
A and E caught from this chord are bandied about by 
the accompaniments until the voices enter fortissimo to 
the words “ Vide, Domine, afflictionem nostram,” from 
which gradually bursts forth the final sunny and hope- 
breathing theme, “Jerusalem, turn to thy Lord,” the 
major mode and bright accompaniment in triplets both 
tending to enhance the beautiful contrast which this 
finale forms to the melancholy tone of the previous 
colouring. No musician can take up this work without 
profiting by the study of its author’s resources; no wor- 
shipper eould hear it without being deeply moved. Its 
proper function is not to be heedlessly paraded before 
concert-goers or at empty State ceremonials, but to stir 
the purest devotional feelings in church or chamber. The 
words, which are from the first chapter of the “ Lamenta- 
tions,” are so ably paraphrased in the English version, that 
the Motett may well take its place among Anthems for 
Lent, or any other penitential season, the title “‘ Gallia” 
being simply a title, and only bearing a relation to the 
work itself through the events which called it into exist- 
ence, 


Lucia di Lammermoer (The Bride of Lammermoor). An 
Opera, in Three Acts, by G. Donizetti. Translated into 
English, and Edited by Natalia Macfarren. 


Tue interesting story of ‘ Lucia di Lammermoor,” apart 
from the attractiveness of the music, will always make it 
a favourite with operatic audiences; and, considering the 
ample opportunity for the display both of the vocal and 
histrionic abilities of the leading tenor and soprano, it is 
not likely that singers will willingly let the work die. 
In the excellent edition before us, the editress has evi- 
dently carefully studied the most reliable versions of the 
Opera; and to those who have been accustomed to the 
wretched paraphrasing of the original Italian in the only 
accessible books before these octavo editions of the entire 
work appeared, will be delighted to find that in following 
the notes with Mrs. Macfarren’s translation, not only the 
meaning of the words to which the composer has wedded 
them, but the feeling which actuated him in giving a 
musical colouring to the varied emotions which they 
express, have been, as far as practicable, faithfully and 
sympathetically rendered. We could point to many 
examples of this, but it will suffice to instance the com- 
mencement of the chorus, “ Per te d’immenso giubilo,” 
the words, “‘ Hail to the happy bridal day,” “« Hence every 
thought of sorrow,” seeming as if the notes had been 
originally written to them; and more especially the phrase 
ending in F sharp minor, in the tenor air, “ Fra poco,’ 
the line “‘ Look down in pity and forgive” being excel- 


’ 
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lently fitted to the syncopated effects of Italian heart- 
broken music. 

Magnificat and Nunc Dimittis. 
pherson. 

Tus setting of the Evening Canticles displays much 
musicianship, and, occasionally, considerable power; but, 
unfortunately, the power is not sustained, and thus unity 
—-one of the first essentials—is wanting. Were Mr. Mac- 
pherson to write often, and fly at less high game—at least, 
to begin with—he could hardly fail, with his powers, to 
produce work of much value. 

Blessed be the Lord God of Israel. 
posed by the Earl of Mar. 

AN unassuming and carefully phrased little work, show- 
ing much promise, but here and there giving evidence of 


Composed by D. Mac- 


An Anthem, com- 


inexperience. Owing to its simplicity, it will no doubt 
find a sphere of usefulness. 
House of Israel. Full Anthem. Composed by Charles 


Henry Shepherd. 

A surriciency of good and appropriate ideas, with, at 
the same time, indications of a lack of experience in their 
expression, form the chief characteristics of this Anthem. 
The opening phrase, although flowing and ingenious in 
its counterpoint, begins and endsa little abruptly, and is not 
altogether free from consecutive perfect fifths—the béte 
noir of young composers. A point of imitation is after- 
wards led off by the basses, and treated freely. Subse- 
quently, a few quiet, solemn harmonies bring the Anthem 
to an effective close. 

Arise, O Lord, into Thy resting-place. Anthem. Com- 
posed by B. Agutter, Mus. Bac., Oxon. 

Ir is, doubtless, an advantage to young composers who 
have not fairly tested their own powers to seek assistance 
by the adoption of an antecedent style. This appears to 
have been an invariable rule with composers, great and 
small, and Mr. Agutter is no exception to the rule. It is 
a question, however, whether it is a good thing, in sacred 
composition, to go so far back in the choice of a style as 
Mr. Agutter seems to have done. A succession of somewhat 
old-fashioned sequences is hardly calculated to awaken 
devotional feelings in the mind of the average worshipper. 
Fo: tunately, however, Mr. Agutter’s real musical feeling 
breaks out now and then, giving certain promise of better 
things to come, when he shall have acquired the power of 
giving free expression to his own inspirations, 


Original Compositions for the Organ, by E. Silas. Nos. 
4 and 5. 

Tne first of these is a charming Andante in Ap, full of 
good melody and graceful modulation. 1t cannot but be 
welcomed by the many genuine organists who are craving 
for a literature peculiar to their own instrument. The 
second, a Fantasia in E minor (No. 5), suitable for a con- 
cluding voluntary or a concert piece, consists of an intro- 
duction, in which arpeggio passages are ingeniously used 
as accompaniments to a theme, followed by a fugato 
movement, which works up admirably. The two numbers 
are calculated to supply two distinct wants among organ- 
ists, and are both so excellent of their kind that formal 
compliments would be a waste of words. 


Siz Variations on Mendelssohn’s “ O Hills, O Vales.” for 
the Pianoforte. Composed, and inscribed to Miss Grote, 
by Mrs. Mounsey Bartholomew. 

MENDELssoun’s beautiful Part-song has here received 
that sympathetic treatment which might have been 
expected from so accomplished a musician and so warm 
an admirer of the composer as Mrs. Mounsey Bartholomew. 
The variations are all well written, each having a tho- 
roughly distinctive character, which is well preserved 
throughout. No. 5, in the tonic minor, is excellently 
harmonised ; and the final one, in which the theme is put 
into triple rhythm, contains some highly effective points. 

Suite, pour le Piano, composée par Adolphe Schloesser. 
No. 1. Prelude. 2. Menuet. 3. Courante. 4. Gavotte. 
5. Gigue. 








the mest beneficial influence upon the musical taste of 
this country ; and who, in his position as Principal of th 
Royal Academy of Music (a post which he so ably occupied 
for many years), has educated a host of missionaries, who are 
now engaged in spreading the result of his valuable teach. 
ing throughout the length and breadth of the land, 4 
“Suite” in the present day is a novelty, but is no ley 
welcome on that account. lt is good that students shoul 
hear such pieces as Herr Schloesser has given us in thiy 
selection, even if they cannot themselves play them; ang 
it is also good that composers who can throw off el 
and light trifles adapted to the taste of the time, shonl 
occasionally prove by such works as the one before us that 
they can write in the more severe and solid school in 
which the best creative artists have been trained. Itis 
true that the words ‘‘ Courante, Gavotte and Gigue” do not 
abstractedly convey any notion but that of music appm. 
priate to dances; but the treatment of such pieces by the 
greatest apostles of counterpoint in a past age has throw 
a halo of classicality around them which cannot but mate. 
rially influence writers who desire to compose similar 
works in the present day. Herr Schloesser has thoroughly 
caught the style in which compositions of this clas 
should be moulded; and, although he has evidently stu. 
died good models, there is much originality observable in 
several of his pieces. The Prelude, in D minor, com 
mences with a strongly-marked subject, which is «vel 
sustained, both hands being equally employed, according 
to the method which prevailed before amateurs wer 
appealed to by writing works in which their weak let 
hand was merely used to support the right. The change 
into the tranquil theme, in the dominant, is in good co 
trast with the opening subject, and its recurrence in the 
original key is extremely effective. The Menuet, in 
F major, follows well after the Prelude. ‘The principl 
theme has much grace; and the 7rio, with its clever 
passages of imitation, is sufficiently melodious to delight 
even those hearers who cannot appreciate the excellent 
part-writing which pervades the movement. ‘The Cow 
rante, commencing in G minor and concluding in the 
tonic major, apart from its intrinsic attractiveness asa 
piece. will be found a highly useful study for both hands 
the elegant semiquaver passages being tolerably evenly 
divided, the other part moving, meanwhile, in leat 
quavers. The change from minor to major has a wonder. 
fully fresh effect. ‘he Gavotte is, to our mind, the bet 
of all the pieces. The opening subject, in D minor,is 
extremely original; and the left hand octave passages 
give much vitality to the second theme. The 7rio in 
D major has a melody which cannot fail to please; and 
although there is much point in the writing for both 
hands, the movement is by no means difficult to play. 
The Gigue, in D major, opens with an elegant phras, 
which is effectively repeated in the left hand, the counter- 
point throughout this little piece being indeed remarkably 
good. Although, perhaps, scarcely as attractive in the 
subjects as the other numbers in this “ Suite,” it is by n0 
means inferior in workmanship; and, well played, it will 
form a fitting finale to a work which should be wél- 
comed by all who desire that the classical forms in musical 
art shall not be permitted to die out. 


Trois Morceaux Caractéristiques, pour Piano, par Anselm 
Ehmant. No. 1. Zingarella. 2. Tristesse. 3. Allégress. 

Turse three sketches, dedicated to Mr. Charles Hallé, 
are healthy specimens of a good school of writing, and 
will well repay the amount of earnest practice which must 
always be brought to bear upon such music. The first, 
in B minor, commencing upon a key-note pedal, is pet- 
haps the most pleasing of the three numbers; the second 
subject is flowing, and the part-writing shows much cafe 
throughout. The mournful theme of the second piece 8 
aided by a broken accompaniment for the left hand, which 


quavers. Some effective modulations are introdu 
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former, as the harmonies are distributed between the 
two hands in a more musician-like manner than is observ- 
able in the mere show pieces of the present day. The 
subject of No. 3 has sufficient vitality to establish a claim 
to joyfulness, and the metronomic mark shows that the 
composer expects the player to help him to give expression 
to this feeling by rapidity of finger. The smooth arpeggios 

ven to the left hand in the expressive second subject are 
highly effective, after the detached phrases of accompani- 
ment to the opening theme, and the return to the original 
key is extremely well managed. All these pieces amply 
je seir titles, and we unhesitatingly commend them 
ty use att.ntion of those in search of good music, 


Margarita, Song. The verse by Frederick Enoch. 
The music by Adoiphe Schloesser. 

TuereE is a genuine Spanish ring about the subject and 
treatment of this song which cannot fail to ensure for it a 
ready welcome. The theme, in D minor, is charmingly 
fresh and graceful, the first phrase containing an effective 
instance of the use of the flattened second of the scale. 
After the modulation into the relative major, we have a 
lovely bit of melody to the words, “She paused awhile, 
with fairy feet;” and the change to the tonic major gives 
much effect to the final line, in which the name of Marga- 
ita is lengthened out and repeated with a true lover's 
tenderness. Vocalists who can throw dramatic feeling 
into their singing will be glad to know of this song, which 
we can conscientiously say is one of the best of its class 
that we have seen for a long time. 

Give (See the rivers flowing). Words by Adelaide 
Anne Procter. Music by Frederic N. Lihr. 

Tue opening symphony and general character of this 
song bear such a striking resemblance to Sir Sterndale 
Bennett’s well known “ May dew” that it will probably 
scarcely receive the attention it deserves as a musician-like 
setting of Miss Procter’s excellent words. It is well har- 
monised throughout ; but the constant triplet accompani- 
ment, preserved even when the change from triple to 
double rhythm occurs, becomes somewhat wearisome. 
The song is, however, extremely vocal, and may be made 
highly effective by a good vocalist. 





CuHarPeLL AND Co. 

L’Ange du Berceau (Chant du Soir), pour Piano, par 
Berthold Tours, 

A REFINED and expressive little sketch, requiring a 
trained mind and a trained hand to realise the intention 
of the composer. The subject is extremely simple, and 
the rocking effect of the accompaniment for the left hand 
well preserves the character of the composition. Such 
music as this will do more to cultivate the touch and taste 
of young pupils than avy amount of so-called « T'ranscrip- 
tions” of songs, even when they are manufactured by the 
acknowledged best arrangers of the day. 

Sond Castles. Song. Written by Miss Wilhelmina 
ines. 

With the Stream. Barcarolle for Soprano and Mezzo- 
Soprano, Words by Robert Reece. 

Composed by Berthold Tours. 

Tue first of these vocal pieces has an elegant flowing 
subject, scarcely perhaps as strikingly original as most of 
the songs which have recently come before us by this 
accomplished composer, but treated with an equal 
amount of musician-like skill. The duet, “ With the 
Stream,” is certain to ensure a large amount of popularity : 
the theme is graceful and tuneful, without being common- 
place, and the accompaniment is just as simple as the style 
of the music demands. It is by no means difficult to sing 
and the brief solos which occur in each part prevent that 
Monotony so often observable in unpretending composi- 
tions like this, from the constant union of the two voices. 


AUGENER AND Co. 

Valse du Printemps: Grand Morceau: de Salon. Com- 
posce pour le Pianoforte par William Wasserzug. 

ALTHovGH scarcely supporting its title of «Grand Mor- 






ceau de Salon,” this waltz is entitled to commendation 
from the pleasing character of its themes and the uni-~ 
formly careful manner in which they are harmonised. 
It is perhaps somewhat too long for the nature of the 
piece—as may be inferred when we say that, without any 
particular reason, it changes twice into the key of the 
dominant,—but it is animated throughout, and the sub- 
jects are sufficiently varied to prevent any sense of weari- 
ness, either to performer or listener. ‘lhe change inte 
C sharp minor—the key being entered and quitted by an 
enharmonic change—is an effective point. 





R. Cocks anv Co. 

In Memoriam, for the Pianoforte. Composed by Brinley 
Richards, 

Tuis composition forms No. 20 of a series of pianoforte 
works, by ancient and modern authors, called “ The Pianist’s 
Library,” edited by Mr. Brinley Richards. It is genuine 
music, and although simple in construction, the feeling in 
dicated by the title can only be realised by a truly sy mpa- 
thetic finger. The wailing theme, in F minor, is most ten- 
derly treated throughout, the composer relying, like a true 
artist, upon the most legitimate writing for his effects. 
The change into the tonic major, in which key the piece 
ends, gives much interest to the concluding portion of 
this little sketch, which is one of tie most poetical we 
have yet seen from Mr. Richards’s pen. 

Norah, Sweet Norah. Ballad. Words by L. M. Thorn- 
ton. Music by W. ‘I. Wrighton, 

AtruoucH Mr. Wrighton’s songs rarely call up any 
new musical idea, they often awaken many of our cherished 
old ones, and the ballad before us is no exception tu the 
rule. It certainly is not a copy of any Irish melody, but 
it reminds us of so many as to become positively tantalis- 
ing. Nevertheless, it is pretty, appropriate to the words, 
and singable; and although it might be better accom- 
panied, there can be little doubt that, expressively sung, 
it would prove effective with a mixed audience. Besides, 
there is a portrait of an Irish girl on the title-page pretty 
enough to warn off all ascetic critics. 

A Serenade. Composed and dedicated to her Sister, 
Miss Ann Tucker, by Theodora. 

Tue name of this composer is new to us; but there is 
sufficient merit in her first essay to make us desire to meet 
with her again. The theme of the song is extremely 
melodious, the harmonies evince the possession of a culti- 
vated ear, and it is accompanied throughout with that 
simple grace which such unpretending music demands. 
The modulation into the relative minor is excellently 
expressive of the words, and the return to the key, through 
the dominant, is well managed. We perccive that the 
song has already been sung by Mr. W. H. Cummings; 
and, as it is admirably suited to his voice, we can scarcely 
doubt that he will establish it in public favour. 





Lamporn Cock axp Co. 

King René’s Laughter. A Cautata for Female Voices, 
with Pianoforte Accompaniment. ‘The Verse by Frede- 
rick Enoch. The Music by Henry Swart. 

Tuts Cantata, of the performance of which, at an 
invitation concert, we made favourable mention in our 
last number, gains upon us on a closer acquaintance, fur 
we have time to linger over mauy beauties which pass so 
rapidly before us on a first hearing as to prevent the pos- 
sibility of our fully appreciating them. Mr. Smart always 
writes tunefully—always gracefully, and has the rare 
merit of throwing a charm around his accompaniment 
which makes his music equally acceptable to the learned 
and the unlearned. If we have any fault to find with 
the present work, it is that itis too uniformly graceful— 
too purely melodious; but’ when we consider that this 
very fault will, by the majority of listeners, be considered 
a merit, we feel that in frankly stating the impression 
made upon us by the performance of the Cantata we are 
doing our utmost to recommend it to the general public. 





The Overture is an effective and appropriate introduction 
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to the work, and is well arranged for four hands. The 
opening chorus of Vintagers is based on a charmingly 
fresh subject, and the change from double to triple rhythm 
is exceedingly effective. In the Tiio and Chorus which 
follows we have some excellent instances of the happy 
manner in which the composer weaves in his pianoforte 
part with the voices; and we may also mention the good 
dramatic feeling shown in the Soprano and Contralto 
solos, which carry on the story. ‘Ihe duo and chorus, 
“There is a fair maid dwelling there,” is our especial 
favourite; and, if well sung, it will no doubt invariably 
secure the encore with which it was greeted on its first 
representation. The melody is extremely pleasing; and 
the entry of the chorus, on the words “ And the nightin- 
gale grows mute,” gives an indescribable charm to the 
conclusion of the phrase. After a clever Recitative and 
Air, for the Mezzo-Soprano, we come to an effective 
Quartet, for two Soprani and two Contralti, “* Who hath 
seen the Troubadour?” a portion of which is unaccom- 
panied. This is excellently written throughout; and 
there is much dramatic feeling in the occasional introduc- 
tion of the Soprano solo, Passing over a Scena and 
Chorus for Mczzo-Soprano, a Recitative followed by a 
very beautiful air, ‘I love the rose,” for Soprano, and 
some short narrative Recitatives, we stop to give a word 
of praise to a ‘Trio, ‘: Now amulet and spell,” which is 
melodious, well written for the voices, and admirably 
expressive of the words throughout. The Duet and 
Chorus, “ Sweet the Angelus is ringing,” is unquestionably 
one of the most characteristic pieces in the work, the perti- 
nacious dominant in the pianoforte part suggesting the bell 
with good effect, whilst the two voices are singing a smooth 
and appropriately simple melody. After a Recitative for 
Mezzo-Soprano, the Finale is ushered in by a martial 
instrumental introduction, and the work concludes with a 
spirited chorus, interspersed with solos for the Soprano. 
For the due interpretation of this Cantata it will be neces- 
sary to secure not only a choir of fresh and well-trained 
female voices, with a competent soprano, mezzo soprano and 
contralto for principals, but a really efficient and reliable 
pianist. With a body of such artists at hand, however, 
the success of the work is certain; and considering the 
growing popularity of the Cantata for mixed voices, there 
can be little dvubt that this one, written exclusively for 
female vocalists, by the novelty of its form, as well as by 
its intrinsic excellence, must command a large share of 
public attention. 


Prelude and Gavotte, for the Pianoforte. Composed by 
Charles Salaman, 


Mr. SaLaman is one of the few composers of the present 
day who seem resolved to re- produce specimens of the fine 
old school of pianoforte music, upon which most of the 
greatest players have grounded their studies. Not only 
as examples of good and pure composition, but as excellent 
exercises for the fingers of both hands, we cordially 
recommend this Prelude and Gavotte to the consideration 
of players as well as teachers. The themes of both the 
compositions are well marked; and the writing throughout, 
without showing any undue pedantry, proves that the 
composer is thoroughly competent to grapple with that 
solid contrapuntal style which, although little used in the 
present day, was with the old masters the language in 
which they preached the art to the world. We are glad 
to see that Mr. Salaman has gracefully dedicated his 
pieces to Dr. Ferdinand Hiller. 





f& Once more we feel it necessary to say that 
from the immense mass of music fowarded to us for review, 
it is impossible to do more than make a selection. 
Every piece receives its due share of attention; but we 
cannot undertake to give our reasons why some are noticed 
and others passed over. ‘This, we hope, will be a 
sufficient answer to the many letters we constantly receive 
on the subject from composers, some requesting us to give 
our opinion upon their works “in the next number,” and 





es, 


others sending us second copies, from the fixed convictig 
that, as they have not been reviewed, they must havy 
‘“‘ miscarried.” 





ee 


Origwal Correspondence, 








TO THE EDITOR OF THE MUSICAL TIMES, 


Smr,—It is difficult to answer satisfactorily your corr, 
pondent, R.M., owing to the loose way in which th 
words referred to are used by composers. 

“ Andante” was originally a direction for 
moving instead of taking it easily, which was expressed by tly 
word ‘ Adagio.” But when ‘* Andante” acquired th 
signification of rather slow (instead of rather fast), it 
diminutive Andantino” came to imply, rather less slp, 
instead of rather less fast, as heretofore; the sense iy 
which the word was employed depending chiefly upm 
the knowledge of its history, and of the Italian languag 
possessed by the composer. 

This is a very mild example of the confusion ani 
equivoque of which musical terminology is full to reple 
tion, Nothing can possibly surpass these in absurdity, 
except, perhaps, the attempts which are now and thy 
made, not to explain, but. to remove them, 

lam, &, 
CieveLaNp Wiaay, 

Dover, May 12, 1871. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Sir,—A considerable amount of ignorance prevailsin 
this part of the country as to the proper significance df 
the term “ Doctor of Music” affixed to the name of ay 
Professor of Music. Persons are known to dub themselvg 
“Mus Doce.,” whose qualifications are not of the highest 
possible order. Can the title “ Mus. Doc.” be legally 
assumed without a proper diploma from the Univensitia 
either of Oxford, Cambridge or Dublin? If it can, wha 
are the other Universities from which a diploma i 
obtainable? Can a Continental University supply im. 
postors with sham degrees at given prices, say “Mu. 
Bac.,” £8; *“* Mus. Doc.,” £10? 

Answers to the questions concluding this note would 
the means of enlightening many in this quarter. 

1 am, Sir, 
Your obedient Servant, 
P. 


Perth, May 10, 1871. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by ow 
friends in the country, must be forwarded as early as 
after the occurrence ; otherwise they cannot be inserted. Ow 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performant, 

We beg to remind our correspondents that all notices of county 
concerts, whether written or extracted from newspapers, must bt 
accompanied by the name and address of the person who sends 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes 
may occur, 

We cannot undertake to return offered contributions; the author, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is & 

hausted. The paper will be discontinued where the Subs 

is not renewed. We again remind those who are disappointed 
obtaining back numbers that, although the music pages aft 
always stereotyped, only a sufficient quantity of the rest of th 
paper is printed to supply the ewrrent sale, 

. H., W. St. L.—The tune was originally composed to German words, 

and forms one of a set of fugitive pieces published under the tiled 
* Festgesang.” The gntleman you name is not organist of Chestt 
or any other cathedral. He resides in London, but we are nut able 
to suy where he officates. 


W. 8S. 8.—Afost histories of Music contain the information required. 


8 


Cares TuLLocn.—Goss's Harmony and Thorough Bass. 


A. C. Mounsgy.— We cannot undertake to give the “+ metronome speed” 
to fifteen pieces. 
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To Correspondents continued. 

Q—dddress your enquiry to the Professor of Music either at the Oxford 
or Cambridge University. 

Couroser.—Long Measure. Same as the popular Hymn “ Sun of my 
soul.” 

J.C.—We could not print our correspondent's letter without having 
Blocks cut especially to represent the new clef signs. 

We se nothing sufficiently singular in tre harmony of the exercise 
forwarded to us from Warminster to warrant us in publishing it. 








TS 


Brick Summary of Country Pelws, 


We do not hold ourselves resp for any opi expressed in 
jas all the notices are either collated from the local 


woors, ov supplied to us by 


AsgerpeeN.—The conclusion of Mr. Latter’s career as 
conductor of the Choral Union, on Friday evening, the 14th April, 
was worthy of its commencement, when, twelve years ago, he first 
wielded the baton at a public performance inaugurating the new 
hallasa music hall. Many wili still remember the able manner in 
which he le¢ on his forces on that occasion, when the Oratorio of 
St. Paul was as perfectly given as could ever have been expected 
bya provincial choir. Since then many other performances have 
taken place; in most cases, too, with marked success; and to Mr. 
Latter, a8 was truly said by Sheriff ‘Thomson on Friday evening, 
“this city owes more. perhaps, than to any other source, such 
knowledge of the higher music as it possesses.” None will regret 
his departure more than the members uf the Choral Union, who are 
somuch indebted to him. Jsrael in Egypt was the woik chosen for 
performance on this occasion, and at the close of the first part the 
public testimonial to Mr. Latter, which has been subscribed for 
during the last six weeks, was presented by Sheriff Comrie 
Thomson. This testimonial, which is the result of the labours of 
an energetic committee, composed of some of the leading citizens, 
consisted of a silver epergne of a most handsome pattern, aud a 
purse igns. On ding the platform, Mr. Thomson was 
received with several rounds of applause, and after paying the 
highest compliments to the zeal and ability displayed by Mr. 
Latter since his connection with the Choral Union, he concluded 
his address thus: ‘I take it upon myself to say, in the name of the 
subscribers to this testimonial, and I think I may safely say of the 
community in general that you have their best wishes—(loud and 
continued applause)—and they hope to hear of your continucd hap- 
piness and prosperity, and that they will never cease to watch your 
career with the deepest interest—(renewed applause). It is in 
token of these feelings, sir, that in the name of the subscribers and 
of the public, I beg to present you with this epergne and plateau, 
along with this purse of sovereigns.” (Loud and prolonged 
cheering.) In returning thanks, Mr. Latter said that it had always 
deen his earnest desire, since coming to Aberdeen, to promote the 
interests of true art; and he hoped that he had done so at least with 
acertain degree of success. He left, he said, with very deep regret, 
and trusted to be able again frequently to meet the many kind 
friends he had made in the city, and to appear occasionally on the 
platform, although not as conductor of the Choral Union. Mr. 

resumed his seat amid applause, again and again renewed. 

Upon the epergne and plateau, which were supplied by Messrs 

on, jewellers to the Queen, Union Street, was the following 

ip’ =P. d to Richard Latter, Esq, R.A.M., along 

with a purse of sovereigns, in recognition of the eminent and 

valuable services he has rendered to music in the city of Aberdeen 
fora period ef twenty years. 14th April, 1871.” 


Beprorp.—On the 25th April the members of the 
Bedford Amateur Musical Society gave the first concert of their 
sixth season, before a large audience, at the Assembly Rooms, 
The first part was devoted exclusively to the works of Men- 
delsohn, and included a selection from Elijah ( ing 


jhle 
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Caine, Witts.—A Musical Society has been formed in 
this town, under distinguished patronage, and under the able con- 
ductorship of Mr. Greenwood. The first meeting of the Elementary 
Singing Class took place in the Town Hall on the 5th April, and is 
to be continued every Wednesday evening. 


CamporneE.—A performance of Handel’s Messiah was 
given by the members of the Camborne Choral Society in the 
Assembly Rooms on Tuesday, the 25th April. The chorus was 
thoroughly efficient, and the orchestra was reinforced by the 
Penzance Orchestral band, led, with his usual ability, by Mr. W. 
C. Hemmings. The tenor part was rendered with good effect by Mr. 
Harvey, who was particularly successful in the Passion Music, and 
“Thou shalt break them.” ‘The bass solos were divided be- 
tween Mr. H. A. Smith and Mr. E. P. Thomas. The Misses 
Mitchell, in the principal soprano and contralto music, evinced 
much talent, and the subordinate airs were ably sung by Miss 
Davey and Miss Hall. Mr. Dunn's execution of the solo trumpet 
music deserves mention. Mr. J. H. Nunn, A.R.A., con tucted with 
his usual ability. The performance adds another success to the 
many achieved by the Camborne Choral Society. Mr. G. J. Smith 
presided at the harmonium. 


Cantersury.—The concert of Mr. Gough, which took 
place at the Music Hall on the Ist ult., was a decided success. 
Madame Fraser, the soprano, has a good voice, and sang with a 
freshness which ensured her a hearty welcome. Mr. Moulding 
gave the two songs allotted to him with good effect, especialy 
*“*Macgregor’s Gathering,” which elicited a well merited encore, 
and Mr. Plant was also highly effective. Mr. Nicholson, besides 
playing one of his clever flute solos, presided with Mr. John 
Harrison at the piano with much ability. 


Dersy —The members of the Derby Choral Union 
gave the third concert of their fifth season on the 28th April, at 
the Drill Hall. The principal feature of the programne was Mr. 
J. F. Barnett’s Cantata, The Ancient Mariner, the solo parts being 
ably sustained by Miss Walker, Madame Whitaker, Mr. Furniss 
and Mr. Naylor. All the choruses were effectively given, and the 
work was warmly received throughout. In the first part a Cantata 
by Mr. Woodward, Ezcelsior, consisting chiefly of choruses, con- 
nected by tenor airs and recitatives, was performed, and achieved 
a marked success. 


Devizes.—On Thursday, the 11th ult., a highly suc- 
cessful concert was given at the Town Hall by the Amatear Vocal 
Society. The programme consisted of gilees, songs, duets, &c, all 
of which were received with much applause. A small but efficient 
band played Rossini's Overture, Z Italiana, and Haydn’s Symphony, 
No. 12. Mr. W. Sly was an excellent accompanist. Mr. W. Price 
presided at the harmonium, and Mr. J. T. Abraham conducted, as 
usual. 


Devonrport.—A very careful rendering of Haydn’s 
Creation was given by the Devonport Choral Association on the 
8rd ult., before a large and appreciative audience. The choir num- 
bered about 50, aud the choruses, especially ‘The Heavens are 
telling,” and ** The marvellous work,” were sung with excellent 
precision and effect. The principal parts were well rendered by 
Miss Deonis, Miss Snell 1 who sang ‘* With verdure clad "* with good 
expression), Messrs. Stott, Clements, J. A. Boolds, tee, Jarvis and 
Daw, the important solos of Raphael being distributed amongst 
four members of the choir. Mr. W. H. Hannaford was a most 
efficient conductor, and the choir was ably accompanied by Mr. 
Browne on the pianoforte, and Master Clements on the harmonium. 


DonoastER.—The Musical Society gave an excellent 
concert on Tuesday the 25th April in the Guildhall, before a large 
audience. The first part consisted of Mozart's Twelfth Mass, which 
was exceedingly well given, the various points being taken ap with 
a readiness that evidenc-d much careful training. The solo parts 
were sung by Miss Brooke, Mrs. Shipman. Mr Firth, and Mr. J. 
Kirk, bers of the Society. The second part opened with 





with the’Overture), and the 42nd Psalm, ‘ As the hart pants,” all 
the pteces being given with remarkable effect. A feature in the 
second t was a composition by Mr. P. H. Diemer, the conductor, 
The Vision of St. John,” consisting of soli and chorus, which was 
Teceived with the utmost favour. Mr. Diemer's treatment of the 
subject is spoken of by the local press with much enthusiasm, the 
character of the theme being, it is stated, excellently re- 

in the music. Spohr's Cantata, God, Thou at great, 

was also performed with good eff:ct, the choral parts being sung 
wth remarkable precision, and the solos being also most satis- 
lly rendered. The concert was in every respect a decided 


Bunor’s Srortrorp.—Miss Amy Perry's concert took 
Place at the Corn Exchange on Wednesday, the 26th April, and 
by! &therough success. The performance was ander the pa:runage 

the gentry and clergy of the neighbourhood, and the audience 
Thatrised some of the leading farsilies of the town and vicinity. 
Pa ‘instrumentalists were—Mr. Parker, violoncello; Mr. W. F 
oom R.A,, Ist violin; Mr. Wilton, viola; andthe Misses Patti and 
pong iti Parker, 2nd violins. Bii-s Amy Perry's pianoforte playing 





Mozart's Overture, La Clemenza di Tito, which was well played by the 
band. Mrs. Argles, Miss Alice Frith (R.A.M.) and Mr. Harrison 
contributed songs, &c, and Mr. Isles, who led the band, played a 
solo by Saintov, and joined Mrs. Argles in a duet for piano and 
violin’ Danby’s Glee, “ Awake, Aolian lyre,” was sung by the 
full choir, the effect of this fine old compssition by seventy voices 
reflecting the greatest credit on the members of the choir, and their 
able conductor, Mr. J. H. Eyre, choirmaster of the Parish Church, 
to whose energy and perseverance much of the success of the 
concert may be attributed. 


Exeter.—The members of the Exeter Oratorio Society 
may well be congratulated on the success which attended their 
performance of S«mson at the Victoria Hall onthe 1 th ult. The 
principal vocalists were Miss A. Swwyth, soprano; Miss M. Vinni- 
combe. contralto; Mr. Edward Lleyd, tenor; and Mr William 
Winn, bass. Miss Vinnicombe’srecitatives were well sung through- 
ont and in the airs * Return, O God of Hosts!” and ** The Holy One 
of Israel,” she was de-ervedly applauded. Miss Smyth's gre«test 
success was in the air, “ Let the bright seraphim,” which was rap- 
turously received. The beautiful air ‘Total Eclipse"—in which 
8 b his blindness—was rendered by Mr. Lloyd in a 





Sen ving of the warm commendations and app with 
om it was greeted. The singing of the Sisters Vovia received 
W aaee plaudits, and they were several times recalled. Mr. 

-C, Bell also appeared to be a favourite with the audience, and 
Master Parker was highly sucosssful in a violin solo. 


manner that showed a true appreciation of the spirit of both 
musician and poet. Mr. Winn's rich bass voice was heard to great 
advantage in the-aira * Thy glorious deeds,” and ‘‘ Honour and arms 








scorn such a foe,” both of which were excellently rendered. Mr. 
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G. W. Lyon, the new conductor, must have taken great pains with 
the choir, the singing of all the choruses being remarkable for 
precision and cerrect intonation. The band, under the leadership 
of Mr. Rice, performed the accompaniments most satisfactorily 
Mr. Fiy’s trumpet obbligato to “ Let the bright seraphim ” must also 
be highly commended. 


Giascow.—The Glasgow Choral Union gavea concert on 
Saturday afternoon, the 20th ult., in the nave of the Cathedral, under 
the able conductorship of Mr. Lambeth. Especial interest attached to 
the selection from the circumstance that three of the most impor- 
tant pieces in the programme were sung in Glasgow for the first 
time, of which at least two were compositions of remarkable breadth 
and originality. The first of these was the “In exitu Israel” of 
Samuel Wesley. There is wonderful ingenuity in the construction 
of this Motett, and as a work of art it was unquestionably the 
finest piece of music sung atthe concert. So excellent a composition 
ought not to be allowed to slumber, and we hope that when oppor- 
tunities offer it may again find its way into the Choral Union pro- 

ammes. Another good work was Bach's ‘‘I wrestle and pray,” a 

otett for double choir, which was exceedingly well rendered. The 
third and last novelty was “I and my house,” a short Cantata for 
male voices by Schulz. Itis written in a popular style, and in that 
solid harmony so well adapted for performance in the Cathedral, 
but it exhibits no marked signs of originality or invention. The 
remaining pieces were Sebastian Wesley’s Anthem, “ God be merci- 
ful unto us ;” Sullivan's Anthem, ‘ O love the Lord ;” Mendelssohn’s 
**Hear my prayer;” Cherubini’s trio, ‘‘ Bow down thine ear;” 
Henry Smart's trio, ‘‘ How lovely are Thy dwellings,” and Spohr's 

M daal hn’ 
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Overture, Die Pflegekinder, by Lindpaintner; Symphony in D, 
No. 2, Op. 10, by Fesca; Fantasie burlesque, for the viol 
(with orchestral accompaniment), ‘*Carnavale de Venise” 
Servais, the solo played by Mr. Weston; and Beethoven's man, 
from Prometheus. all of which were thoroughly successful. Bop. 
berg’s Lay of the Bell was also well rendered, the choral pans 
being especially effectively given, and the solos most efficiently suny 
by Miss Monkhouse, Miss Borst, Mr. T. J. Hughes, Mr. T. F 
and Mr. W. Forrester. Mr. Armstrong officiated as conductor, ay/ 
Mr. Henry Lawson as leader of the band.—TuHE consecration gf 
St. John’s, West Derby, Liverpool, took place on Saturday,} ty 
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20th ult. After the ceremony the usual morning service was pp. 
ceeded with. The Suffrages (Tallis), Psalms, &c., were moq 
impressively given by a large and effective choir, augmented fy, 
the occasion, under the direction of Mr. Ridley, organist of th 
Parish Church, who presided at a magnificent organ by Hill, fuli 
testing its qualities in Young's ‘‘Great and glorious,” and in th 
introduction to Elvey’s “I was glad.” The organist elect, yy 
Clauae Ridley, accompanied the Te Deum and Jubilate, Bake 
in F, and also played the concluding voluntaries, which were th 
finale to Mozart’s ‘‘ Jupiter,” and Handel's * Occasional Overtare,” 
in a brilliant manner. 

Lonasient.—A_ testimonial, consisting of a handsom: 
timepiece with a suitable inscription, and a purse containing a qj 
stantial sum, has been presented by his friends and the member 
the congregation to Mr. Wm. J. Young, who has recently resigns) 
the appointment of organist and choirmaster at St. John’s Chard, 
“as an acknowledgment of his musical abilities, efficient service, 





duet, “Children pray this love to cherish.” 8 
Motett was excellently sung, the soprano solo being taken by 
Miss Margaretta Smyth. The solo parts in the other pieces 
were given by Miss Allan, Miss Johnstone, Miss Isa M‘Naughton, 
Miss Rylands, Mr. John Wallace, Mr. Carleton Smyth, and Mr. 
Adam Runcie, and the accompaniments were adequately supplied 
by Mr. Charles Ferguson on the harmonium. The audience, though 
large, was less numerous than is usual in Cathedral performances. 


Hererorp.— The concert of the Hereford Choral 
Society—the first for which the Shire-hall has liberally been 
granted by the magistrates of the county—took place recently 
before a large audience. The music performed was a selection from 
Handel’s Oratorio, Samson, the principal vocalists being Madame 
Thaddeus Wells, the Revs. J. R. G Taylor, A. Robinson, and T. M. 
Everett, of Hereford Cathedral, and the Rev. W. D. V. Duncombe. 
Madame Wells was highly effective in the soprano music, the air 
“Let the bright seraphim” being so well given as to elicit an 
unanimous encore. The Rev. A. Robinson sang with good expression 
the recitative and air, ‘Total eclipse; the well known solo, 
“Honour and arms,” was rendered with much power by the Rev. 
T. M. Everett; and the pathetic air, ‘‘ How willing, my paternal,” 
was given with true musical feeling by the Rev. W. D. V. Duncombe. 
All the choruses were sung with remarkable precision and effect, 
and Mr. G. Townshend Smith, to whose unwearied exertions the 
Society owes so much of its present efficiency, conducted in his 
usnai able manner. 


Lreps.— The members of the Leeds Madrigal 
snd Motett Society held a Soirée in St. George's School- 
room on the 15th ult. After tea, the chair was taken by 
Mr. C. E. Wurtzburg, and a number of solos, madrigals, and 
part-songs were sung. The chairman congratulated the 
members upon the excellent manner in which the various pieces 
had been given, and also upon the great strength of the Society, 
numerically and musically. The annual report was read by Mr. 
W. 8. B. Cheveley, one of the Hon. Secretaries, by which it ap- 
peared that during the past session the total receipts had been 
£83 17s. 11d., and the expenditure left a balance of £30 in hand. 
The registered members numbered 136. The report recognised the 
debt owed to the founder of the Society, Dr. Spark, and stated that 
he had consented to retain his position as conductor. It also spoke 
of Mr. T. W. Dodds as a most valuable adjunct to the ranks of the 
members. The Society was declared to be in amore flourishing 
condition than it had been at any time since its formation twenty 
years ago. After the motion for the adoption of the report had 
been agreed to, thanks were voted to Dr. Spark, Mr. T. W. Dodds, 
Mr. Cheveley, the ladies and the chairman. 


LeIcester.—An amateur concert was given in the 
Freemasons’ Hall, Halford Street, on Friday evening, the 28th 
April, by Mr. E. J. Crow’s Choral Class. The concert commenced 
with Mr. Barnby’s Cantata, Rebekah, in which the solo parts of 
Rebekah, Isaac, and Eliezer were ably sustained by Miss Black. 
Mr. 8. Tebbutt and Mr. George Read, and the choruses were given 
with good effect by the class. Mr. Crow conducted, and was 
assisted in the accompaniments by Mr. T. A. Wykes on the 
harmonium. The second part consisted of secular music, including 
part-songs by Mendelssohn and Leslie, Balfe’s duet, ‘‘O’er 
shepherd pipe”; Cooke’s tenor and bass duet, ‘‘The Army and 
Navy,” well sung by Messrs. Tebbutt and Read, and encored; 
songs, ‘‘ The Happiest Land,” Mr.G. Read (encored) : ‘‘ The Un- 
changeable,” ‘‘ My heart is thine for ever,” and Bishop's popular 
glee, ‘‘The Chough and Crow.” In the course of the second part 
Mr. Crow played Beethoven's Sonata in E Minor, Op. 90, in excel 
lent style, and elicited much applause. The concert evidently 
gave much gratification to a numerous audience. 


Liverrpoo: —The members of the “ Societa Armonica ” 
gave their thirty-fourth open rehearsal on Saturday evening, the 
22nd April, at the Liverpool Institute, Mount Street, in the pre- 


and exemplary conduct during a period of 13 years.” Mr. Youngs 
name is chiefly associated with the authorship of some excell 
part-songs. 


Mawen Newton, Dorsersuire.—On the 16th ult, the 
members of the Maiden Newton Choral Society gave their fin 
concert in the National School-room. The excellent singing of 
Mr. H. Tayler (Tenor), and Mr. Horscroft (Bass), Lay Vicars 
Salisbury Cathedral, and the playing of Mr. Boyton Smith, of Dor. 
chester, were much admired. Mr. J. Brown conducted. 


Mar.poroveu.—A concert was given at the Tom 
Hall, on the 10th ult., in aid of the Savernake Cottage Hospital 
which, we regret to say, was not very numerously attended, 
although the performance was in every respect thoroughly sati- 
factory. and the programme a highly attractive one. The Andank 
and Allegro from Beethoven's Sonata for violin and pianofore 
(Op. 12), excellently played by Messrs. Salisbury and Bainbridge; 
and Meyer’s Trio for violin, violoncello, and pianoforte (Op. 2), in 
which Mr. Bambridge took the violoncello part, and Mr. 
the pianoforte—were the instrumental concerted pieces. Mr. Bam- 
bridge's pianoforte playing was an interesting feature in the pr- 
gramme, one of his solos being i ly re-d ded. Th 
part-songs were rendered with excellent effect, and several vocl 
solos were also given with mueh success by Messrs. F. Glass,?. 
and G. Foster, W. H. Hillier, and Lavington. A magnificent 
“ Concert Grand” pianoforte was kindly lent for the occasion by 
Messrs. Broadwood and Sons, free of charge. 


MontreaL, Canapa.—A highly successful concert of 
sacred music was given in the St. James Street Wesleyan Church. 
on the 8lst March The chorus consisted of about fifty well 
trained voices, conducted by Mr. Smith, Organist of the Chur. 
The programme was composed of selections from the standan 
Oratorios, Mozart’s Twelfth Mass, and Romberg’s Lay of tk 
Bell. The soloists were Mrs. Saunderson, Miss Hoerner, Mm. 
Walde, Mr. James Hilton, and Mr. Bentley. The solo, ‘Angels 
ever bright and fair,” was sung by Mrs. Saunderson with 
taste and feeling; and “I know that my Redeemer liveth” was 
also rendered with good expression. Mr. Bentley in the s0lo, 
“Straight opening her fertile womb,” displayed his voice to grest 
advantage; and the duet, ‘‘O Lovely peace,” by Misses Hoernet 
and Pringle, was very effectively given. The trio, ‘ On thee each 
living,” sung by Mrs. Walsh, Messrs. Hilton and Bentley, was one 
of the best pieces of the evening. The choruses throughout wert 
carefully rendered, the parts being very evenly balanced. They 
were ably accompanied on the noble organ by Master C. Hilton, am 
amateur, only eighteen years of age. The proceeds of the concett 
were presented to the ‘* Methodist House.” 


Nort Suietps —The large and very fine new orgal 
which has just been placed in Holy Trinity Church, was opened ot 
the 3rd ult. The instrument has been built at a cost of £450, by 
Messrs. Nicholson and Son, of Newcastle, and reflects great 
on their establishment. It contains 1662 pipes, which are made of 
the finest mixed and spotted metals, 33 draw stops, and has 
composition pedals to great, and two to swell organ. 
full choral service in the morning, the organist being Mr. John 
Nicholson, of Hexham Abbey Church. The processional hymn w# 
the beautiful one beginning “ Onward, Christian Soldiers.” The 
Versicles and Prayers were intoned by the Rev. G. E. Shari 
curate of St. Hilda's, South Shields; and the Lessons were read 
by the Rev. J. Shooter (the vicar), and the Rev. T. Bratton. 
vicar of Christ Church. The Rev. Canon Whitley preached from 
Matt. xxvi. 13. In the afternoon there was a performance 0 
the organ by Mr. W. A. Leggatt. A large congregation assem! 
in the evening, when the service was again full choral, the 0! 
being Mr. Rea. The sermon was preached by the Rev. J. J. Taylot 
of St. Mary’s, South Shields. 


Patstey.—The second concert this season by the Toni¢ 








sence of a very large audience. The instrumental pieces were— 


Sol-fa Institute was given in the Abbey on Thursday evening, the 


bi 
a 





























THE MUSICAL TIMES.—Jcyz 1, 1871. 121 





—_—_—_ 


gith April, when Haydn's First Mass and a selection, including 

hn’s setting of the 43rd Psalm, were performed. The 
soli parts were rendered by Miss Allan, soprano, Mr. H. M‘Nabb, 
and members of the choir. The singing of the Mass by the 
Institute's choir was in every respect thoroughly satisfactory, the 
“ am Tu solus” and ‘Et iesurrexit” being especially 
worthy of commendation. In the second part of the programme 
Miss Allan sang ‘‘ Let the bright seraphim” really well; and a 
special word of praise is also due to this lady for her very intelli- 
gent rendering of Cherubini’s ‘‘ Ave Maria,” the recall which she 

being well merited. The accompaniments to the Mass 
were, on the whole, efficiently played by an orchestra of some 
sixteen instruments from Glasgow. Mr. Brown conducted with 
moch intelligence and precision. 


Penzance.—On Tuesday, the 2nd ult., a performance 
of Handel’s Judas Maccabeus was given in St. John’s Hall, by the 
Society. The work was most satisfactorily rendered, the 
thoruses being sung with much vigour throughout, and the solos 
with care and appropriate expression. Miss Vingoe made her 
déut as principal soprano, and was exceedingly well received, her 
pest effort being ‘“‘ Wise men flattering,” and the duet, ‘ Lovely 
peace,” in which she was joined by Mrs. Nunn, who most success- 
fally sustained the contralto music through Mr. Samp was 
in the tenor songs, particularly in ‘‘O Liberty,” a con- 

spinous feature of which was the violoncello obbligato, played by 
Mr. . Mr. S. White was the baritone soloist. Mr. W. C. 
Hemmings led the band, Mr. R. White, jun., ably presided at the 
— Mr. J. H. Nunn, A.R.A., conducted with his accustomed 





Pertu.—On the evening of Tuesday, the 25th April, 
the Euterpeon Society (a private musical Society, conducted by 
Mrs. Hempel, widow of the late Dr. Hempel) gave a private con- 
crt of sacred and secular music in the Academy, which was 
largely attended. The sacred part included Mendelssohn's ‘* Hear 
ny prayer,” Spohr’s “As rants the hart,” the trio, ‘ Lift thine 
* eyes,” and a trio by Winter, “O Jesu.” The solo in Mendelssohn's 
Psalm and Handel's Air, ‘‘O had I Jubal’s lyre,” were given by 
members of the Society with much taste and refinement. The 
secular part consisted of Bishop’s ‘‘Spirits advance,” Mendelssohn’s 
“Shepherd’s song,” W. Macfarren’s ‘‘ You stole my love,” &c., 

with several solos.——Own Friday evening, the 28th 
April, the Perth Choral Union, conducted by Dr. Linter, and 
assisted by a small orchestra, led by Mr. Stevenson, of Dundee, 
gave a performance of Haydn's Third (Imperial) Mass, the solos 
and quartets being taken by members of the Union. Several part- 
songs and solos were also given by the Union, and Rossini’s Over- 
turesto Tancredi and L’Jialiana were performed by the orchestra. 





Piymourn.— A very attractive Chamber Concert 
brought the season of the Plymouth Amateur Voeal Association 
to a close orf the 17th ult. The programme was well selected and 
varied, The principal instrumental concerted pieces were two 
movements from Mendelssohn's Quartet (No. 1), excellent. 
played by Messrs. H. Reed, Lovell and R. Dunstan (violins), 
Reed (violoncello), and F, N. Lihr (pianoforte) ; and the same com- 
poser’s trio in D minor, equally well rendered by Messrs H. 
Reed, F, Reed and Léhr. The Andante and Allegro from Mozart’s 
Sonata in F, the executants being Mr. Lovell Dunstan (an amateur 
violinist) and Mr. Lohr (pianoforte), formed an interesting feature 
in the selection, and the performance was thoroughly appreciated 
bythe audience. Several choral pieces were rendered with remark- 
able precision and effect ; and a very efficient orchestra, led by Mr. 

Reed, gave the overture to Don Giovanni, and the Andante 
and Finale of Haydn's ‘‘ Surprise’ Symphony with muchsuccess. The 
toncert concluded with the National Anthem.— Mrs, KERLEY’s 
second annual concert was given at the Mechanics’ Institute on the 
4th April. The first part consisted of sacred music. The reception 
accorded to Miss Bowerman in ‘As pants the hart” (Spohr), and 
Mr, Rendle in‘ Tantum ergo” was very flattering, and Miss Greig 
was encored in “‘O that I had wings like a dove” (Topliff), and 
Handel’s “ Angels ever bright and fair.” Miss Emily Crocker in 
“Agnus Dei” (from Weber's Mass in G); Miss Watts in “ Dona 
wbis” (from the same composition) ; and Mr. Mellor in * Be thou 
fuithfol unto death,” from St. Paul, were highly effective, and 
much applauded. One of the great attractions of the evening was 

ormance on the piano by Miss Minnie Kerley, a child seven 
years of age. In the second part the quartet, ‘Soldier, rest! thy 
warfare’s o'er,” composed expressly for this occasion by Mr. G. 
3, Fentum, was capitally rendered, and had a fair share of applause. 
Mrs, Kerley and Miss Bayly played a duet on the pianoforte with 
much taste and executive power. 


Poxrypoou.—The Sacred Harmonie Society gave a 
concert on Tuesday, April 18th, when Mendelssohn's Oratorio, 
was performed. The Town Hall was crowded, and the 
concert, both musically and financially, was most satisfactory. 
The band and chorus consisted of upwards of 70 performers. Miss 
Holdsworth, a very youthful singer, was highly success- 

ful in the principal soprano music, her rendering of the part of the 
Widow, and the air “ Hear ye Israel” creating quite a sensation. 
= Fanny Lloyd sang the contralto music with much feeling, and 
. John Lloyd in the tenor part displayed a good voice and style 
throughout, “If with all your hearts” being his most successful 
tort, Mr. W. H. Lloyd was thoroughly effective in the part of 
Elijah, the airs “ Lord God of Abraham ” and ‘ It is enough ” being 
P 'Y appreciated by the audience. Miss Holdsworth, Miss 
 M, Holdsworth, Mrs. Cook. and Messrs. T. B. Smith, C. Law- 
Telee and A. Lloyd rendered efficient help in those numbers where 





extra solo parts were required. The choruses on the whole went 
well and steadily, some of them indeed—notably “ Thanks be to 
God,” “* Woe to him,” and ‘* Behold, God the Lord "—being particu- 
larly worthy of mention. Mr. Holdsworth, as usual, conducted; 
and Mr. W. H. Haskins, the accompanist of the Society, presided 
with much ability at the pianoforte. There was a small but very 
efficient band, under the leadership of Mr. W. Sewell. 


Reapine.—On Thursday evening, the 4th ult., a public 
performance on the new Organ just erected in Castle Street Con- 
gregational Chapel by Mr. Allen, of Bristol, took place. The fine 
qualities of the instrument were admirably tested, and Mr. Allen's 
extempore performance is deserving of especial mention. Mr. W. 
H. Strickland also played two solos, with his well-known ability, 
= oi Moore, Mr. H. J. Starke, and Mr. Davis contributed several 
selections. 


SHErrietp.—The organ in the Music Hall, Surrey 
Street, which has been re-built and enlarged by Mr. John Stacey, 
of Howard Street, was played upon for the first time in the pre- 
sence of the public, on Wednesday, the 10th ult. The opening of 
the organ was made the occasion of a treat to a large company, 
who assembled in the Music Hall, at the invitation of Mr. Free- 
mantle, to hear a recital by his son, Mr. W. T. Freemantle. This 
young gentleman was formerly pupil of Mr. Young, the organist of 
Lincoln Cathedral, and deputy-organist there; and his début in 
Sheffield was of a most satisfactory character. The programme 
contained an excellent selection of classical music, including one of 
Mendelssohn's Sonatas and a Fugue by Bach. The audience could 
not fail to be thoroughly pleased with Mr. Freemantle’s per- 
formance. He possesses a clear and distinct touch, and combined 
with a rapid execution he shows that he has a true artist's concep- 
tion of what he plays. Two of the pieces were his own composition, 
and they show him to be a composer of no little merit. Both his 
compositions were listened to with the greatest attention, and Mr. 
Freemantle was loudly applauded at the termination. 





SnarEsBrRooK.—The Wanstead Musical Union gave 
its fourth annual concert on Wednesday evening, the 16th ult., 
in the large hall of the Merchant Seamen's Orphan Asylum 
the object being to assist the funds of that Institution. The 
first part comprised Handel's Dettingen Te Deum (given with full or- 
chestral accompaniments), Haydn's ‘‘ Surprise ” Symphony, and the 
Overture to Jl Barbiere. The second part consisted of solos, by 
Mrs. Marshall, Mrs. Gostling, and Messrs. Gardner, Newland, and 
B. Smith, and a selection from Sir J. Benedict’s lyrical Legend, 
Undine. A couple of part-songs, “‘ Softly fall the shades (Hatton), 
and “The dawn of day (Reay), completed the programme. As & 
whole the concert was very ful, and reflected great credit on 
the conductor, W. G. Brighten, Esq. Mr. Frank Bates was an ex- 
cellent accompanist. 

Sourn Norwoop.—On Wednesday, the 26th April, a 
Conversazione was held at the Public Hall, The musical part of 
the entertainment commenced with a solo on the pianoforte, well 
played by Miss Hedgecock. Some glees were also sung by a party 





-lof ladies and gentlemen, the most effective of which were “ Hail, 


smiling morn,” and ‘From Oberon in fairy land.” A duet, 
“Hark! the goat bells ringing,” by Misses L. S. Orton and 
Hedgecock, was highly successful, as was also ‘‘The Maid of 
Judah” by Miss Helen P. Catt, “ Angels ever bright and fair” by 
Mrs. Green, and “ Hearts of Oak” by Mr. Fred. Beddow, the latter 
receiving an unanimous encore. 

Sr. Bees.—Mr. Hamilton White’s Vocal {Class gave a 
concert in the Grammar School on the 2nd ult. Part-songs, 
choruses, &c., were so carefully rendered as amply to prove how 
much benefit had been derived from the lessons of the conductor. 
The selection from Mozart’s Twelfth Mass, ** The Gipsy Chorus ° 
(Bohemian Girl) ** The Market Chorus” (Masaniello,) “ Comrades in 
arms,” and the glee “ By Celia’s arbour,” may be cited as worthy 
of special praise. Dussek’s Sonata for violin and piano in B 
flat major, and Mozart’s air with variations in D minor, were 
played by Herr A. Redner and Mr. H. White with much 
effect. Mr. H. White received great applause for his excellent 
performance of Weber’s “L’Invitation 2 la Valse;” and Mr. W. 
White displayed much taste and purity of tone in a solo for the 
cornet, on themes from Norma. The concert was in every respect 
highly successful, 

Srratrorp, Essex.—On Thursday, the 11th ult., the 
West Ham Philharmonic Society concluded its third season by a 
performance of Sir W. Sterndale Bennett's Jay Queen, with a se- 
lection of part-songs and other music. The chorus numbered 
upwards of fifty voices, and the singing throughout the evening 
was characterized by great precision and careful attention to ex- 
pression. The solos were announced to be taken by the Misses C. 
Compton, F. and G. Jones, Mr. Colson Phillips, and Mr. Atherton 
Latta, but illness preventing Mr. Phillips from singing, the services 
of Mr. Albert James were obtained at the last moment. With the 
exception of the latter gentleman, who deserves special notice for 
his careful and musicianlike singing, the whole of the music was 
executed by members of the Society. In the second part, encores 
were insisted on for Miss F. Jones’s ‘I'm a merry Zingara,” and 
Mr. James’s “Alice, where art thou?’ Mr, Latta, who sang 
Molloy’s *‘ Vagabond ” exceedingly well, was deservedly recalled, 
and gave Prince Poniatowski’s new song, ‘“* The Yeoman’s Wedding 
Day” with equal effect. The overture and pageant music in the 
May Queen were played as pianoforte duets by Messrs. Thomias and 
F. C. Kitson, the latter gentleman being hon. accompanist to the 
Society. Mr. J. S. Bates, the organist of the Parish Church, West 
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Ham, conducted as. usual, and has reason to beproud of the progress 
which his Society has made during the comparatively short period. 
it has been working. 

Srratrorp-on-Avon.—An amateur concert, in aid of 
the funds of the Stottery St. Andrew’s Church, was given in 
the Town Hall, on Tuesday, the 16th ult., by the Ladies’ Con- 
gregational singing Class, isted b b of the Parish 
Church Choir, several lady amateurs, and the Stratford-on-Avon 
Philharmonic Society. The first part of the programme was 
sacred, and consisted of selections from St. Puul, £lijsh, and the 
Creation; and the second part was devoted tv songs, duets, 
trios, &c., all of which were sung so well as to give the greatest 
satisfaction to a numerous and fashionable audience, The Rev. 
W. H. Connor was the conductor, and the accompaniments to the 
solos, &c., were played by Mr. Caseley, organist of the Parish 
Church Stratford-on-Avon. The Rev. W. H. Connor and Mr, 
Caseley (both of whom contributed some vocal music during the 
evening) deserve great praise for the pains they have taken with 
the congregational singing classes; and as this was the first 
appes ance of many of the ladies in public, they may be sincerely 
congratulated on their progress. 

Tunsripcz Wexts.—A sacred concert, under distin- 
guished patronage, was given to acrowded and fashionable audience 
in the Assembly Rooms on ‘Tuesday evening, the 25th April, for 
the benefit of the Tunbridge Wells Di-pensary and Intirmary. 
The band and cho:us numbered about 70 performers, The soloists 
were Miss Charlotte Knight (soprano), Miss Knight (contralto), 
and Mr. Stedman (tenor). The instrumentalists—Mr. Whitehead 
(violin), Mr. White (contra basso), Miss Jenner (pianoforte), and 
Mr. Albert Lowe, Organist of St. Stephen's South Kensington, 
who presided at the harmonium. Mr. Henry Barry, Organist of 
Christ Church, conducted, and great credit is due to him | ys 





—————___ 


he has trained tLe members of the Society; and the thanks 
to him by the chairman at the conclusion of the Concert, wer, 
thoroughly deserved. 
Worrsive.—On Thursday, the 27th April, Mr, Lg 
Palmer gave his first evening concert, Miss Jenny Pratt being 
principal vocalist, and Mr. Kuhe solo pianist. Mr. H Ba. 
grove, who was advertised as violinist, being unable to a tend oq 
account of severe illness, Mdme. Sydney Pratten very ab} 
the gap by playing two solos on the guitar, both of wi were 
encored, Miss Jenny Pratt sang with much feeling a song from 
Dinorah, and Sullivan's ‘‘ Looking back ;” and Miss Burden wy 
also successful in a song by E. Thurnam, “ Let her depart.” yp 
Kuhe played, with much effect, Beethoven's Sonata No, 3, Rubia. 
stein’s Melody in F, and several of his own compositions, ty 
Glee and Madrigal Union gave one or two of our best old 
and a new one by the conductor. Miss Palmer, Mr. Cooke, ani 
Mr. Jaeckel accompanied, and Mr. L. S. Palmer conducted, 


Oraan Appointments.—Mr. Herbert Leach to th 
Parish Church of Westbury, Wilts.——Mr. Thomas Bensted, 
ganist and Choirma:ter, to Allhallow’s, Lombard Street.——Mr, j - 
Buither to Grange-over-Sands, Lancashire.——Mr. R. T. 
Organist and Cheirmaster to All Saints’ Church, Benhilton, 
Surrey.——Mr. David Strong, Organist and Choirmaster to i 
Mury’s, Aldermanbury.——Mr. E. C D. Gilmore, to St, 
Church, Maidstone.——Mr Ing'i« Bervon, Organist and Choi. 
mas er to the Parish Church, We'shpool. 


Cuor Appornrments.—Mr. H. Mackenzie Cadma, 


Bass, and Mr. George Taylor, Tenor, of St. John's, Hammersmith, 
to the Choir of St, Michael's and All Angels, North Kensingtoa, 











the success of the performance. The programme i o! 
selections from the principal Oratorios, that from the Messiah 
occupying the first part. ‘The choruses were sung with great 
effect, and special praise must be given to Miss U. Knight for 
her renjering of ‘‘ I know that my Reedemer,” and to Mr. Stedman 
for his singing of ‘“*Comfort ye,” and ‘Every valley.” The 
second part included selections from Elijah, Judas, the Creation, 
and Mozart's Twelfth Service. Miss C. Knight was most suc- 
cessful, gaining a well merited encore for her admirable singing of 
“ With verdure clad,” as did also Mr. Stedman, whose voice was 
heard to perfection in Haydn's air, “In native worth.” The 
chorus, “*The heavens are teiling,” terminated the concert. We 
must compliment Mr. Barry upon the success he has achieved. He 
has evidently bestowed much care in the training of his voices and 
we are glad to find that he has been secured as conductor to a new 
Choral Society. called ** The Tunbridge Wells Musical Society,” 
which has our best wishes for success. 


Turnaam Green.—The Apollo Vocal Union, assisted 
by Miss McQuire, gave a concert on the 19th ult. (by arrangement 
with the committee of the Turnham Green Choral Society), in the 
Girls’ School, to a Jarge audience. Miss McQuire, Mr. 8 Talbot, 
Mr. Wi ton, Mr. Knight, and Mr. Kent were highly successful in 
their vocal solos, several receiving encores. The glees were— 
“This pleasant month of May,” “ By Celia’s arbour,” ** Oft when 
night,” “* What shal: he have,” “‘ Strike the lyre,” ‘The chafers" 
(encored), **Mynheer Van Dunck,” “It was’ a lover,” “The 
Cuckoo,” ‘Come, silent evening” (encored), and ‘ Banish, oh 
maiden." The performance was brought to a close by the singing 
of the National Anthem, arranged for eight male voices. 


Wraorne.—On the 27th April, a concert, in aid of 
the local coul fund, was given at the Corn Exchange, under the 
di ection of Mr. Whitehead Smith, organist of the Minster. The 
principal vocalists were Miss Fanny Lenham, R.A.M., and Messrs. 
C. and T. Joyce, the choruses being sustained by the members of 
Mr. Smith's musicil Society. The first part included a selection 
from Handel's Judas Maccabeus, the whole of which was well ren- 
dered, Miss Lanham, who has a remarkably sweet and fi+xible 
voice. being expecially effective in the airs ‘“* Pious orgies,” ‘* Wise 
men flatt’ring.” and “ From mighty kings,” and Mr. T. Jovce 
giving the song ‘ Arm, arm. ye brave,” with much vigour. The 
choruses were sung with commendable precision throughout, and 
reflected the utmost credit upon the careful training of the con- 


NOovELLO. 





NEW COMPOSITIONS, 


J. FAURE. 


THE OLD YEAR. Song. Written by H. W. Dulcken, Ph} 
4s. 
O'ER ALL THE MOUNTAIN. Song. 
Dulcken, Ph. D. 4s. 

WHEREFORE. Canzonette. Translated from the French ¢ 
Victor Hugo, by H. W. Dulcken, Ph. D. 4s. 
REAPER'S SONG. The words translated from the French ¢ 
P. de Chazot, by H. W. Dulcken, Ph. D. 4, 
THE KING AND THE MINSTREL. Song. The word 
translated from the French of V. Prilleux, by H. W. Dulcken, 
Ph. D. 4s. 
MARCH ONWARD. Song. Translated from the French off. 
Chantepie, by H. W. Dulcken, Ph. D. 4s. 
FAR FROM THEE. Song. The words translated from th 
French of Jean Jacques Rousseau. 42. 

THE STAR. Sonnet. The words translated from the French 
Camille du Locle, by H. W. Dulcken, Ph. D. 4s. 
SAVE, LORD, AND HEAR US (Ave Maria). Motett fr 
Soprano or Tenor Solo, with Chorus. 4s, 
O SAVING VICTIM (0 Salutaris). 
Tenor Solo and Chorus. 4s. 


London: Novello, Ewer and Co. 


Written by H.W. 


Motett for Soprano « 


OZART’S NON PIU ANDRAT. Arranged 


a Pianoforte Duet by Vincent Novevro. Ie. 6d. net. 


HE OVERTURE TO MOZART’S LE NOZZE 

DI FIGARO. Arranged as a Pianoforte Duet by Viscuit 
2s. 3d, net. 

London : Novello, Ewer and Co. 











ducto~. The second part was miscellaneous, and included vocal 
solos by Miss | anham and the Messrs .J :yce, several of which 
were encored. The Andante, Minuet, and Trio of Mozart's Quartet 
in D minor, for two violins, viola, and violoncello, were also well 
played by Messrs A. Rowland (Southampton). J. Whitehead Smith, 
C. J. Read (Salisbury:, and A. Guest (London), and received with 
much applause. Prior to the conclu~ion of the concert, the Rev. H. 
Gvwod, senior priest vicar of the Minster, addressed a few words of 
hearty thanks to Mr. Whitehead Smith, for the trouble he had 
taken in organising and +o successfully carrying out this under- 





| greens NEW PART SONGS, by ALEX. 


R. §. AUSTEN PEARCE’S “ Whims and 
Fancies ” and “ Merry Thought.” For Pianoforte. 4 each 
Novello and Co., 1, Berners-street, W. 








Now ready. price 2d. each. 8 

‘ 

Cooper.—* Sweet echo;” “ O tranquil eve;” and “ Cheerily” 
London: Novello. Ewer and Co. 








taking in aid of local charity. 


MR VERNON RIGBY'S NEW SONG. 





Workixaton.—-On Friday evening. the 28th April, the 
Derwent Choral Society and String Band gave a concert in the | 
Assembly Room, in aid of the funds of the Mech:nics’ Institution. | 


SAW THEE WEEP. Composed expressly fot 


him by Franx Nats. In A flatand F. Price 4s. 
Mes+rs. Duncan Davison and Co., 244, Regent-street. W. 





‘The programme cvntained severa choral pieces, all of which were | 
exceliently sung, Mendelssohn's ** Hunting Song" especially being | 
given with much precision and effect. Mr. Griffiths was encored 


| 
in * Come where my love lies dreaming,” which was sung with | 


genuine musical expression, Dr. Douglas was highly successful in| George’s Chapel, Windsor, March 21st. 1871. 


ESTAL MARCH, performed at the marriage of 
HR H. The Privcess Louise wi'h the Marquis of Lorne in™ 
Composed by Sit 


the recitative and air, -* Comfort ye,” and * Every valley,” and Mr | Go. Etver. Mus. D.. Oxon, Organist to Her Majesty and Urg 


Ditehburn created a marked effect in all his solos, 
Griffiths is entitled to great praise for the skilful manner in which! 





Mr. Thomas | of St. George’s Chapel. Windsor. 4s. 


London: Novello, Ewer and Co. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ER.—Oberon. Opera. The English words 


J. R. Planché, with the Italian version as sung at Her 

"s Opera. Edited by Natalia Macfarren, being Vol. VII. of 
Novello'’s Octavo Edition of Uperas. Paper cover, 2s. 6d.; cloth, 4s. 
QUNOD, CH.—La Siesta. Duet, with Spanish 
werds, 2s, With English words, translated by H. W. 








Dulcken, Ph. D. 2s. 
ELMORE, Rev. THOS.—Accompanying Har- 
monies to the Psalter Noted, Appendix IL. For use on the 
jour great oo with the proper Psalms noted in plain song. 
set 


— The Psalter Noted, Appendix II. The proper Psalms noted 
for the four great Festivals. (Second set), 4d. 


— EDWARD, Mus. Doc., Cantab.— 


Cantate Domino and Deus Misereatur (in the key of F), with 
‘Accompaniment for the Organ or Harmonium. 8vo, 4d. 


ANCTUS and RESPONSES, by a Country 
Corate. 8vo, 3d. 
DAN, C. WARWICK, Mus. Bac., Oxon.—One 
Hundred and Fifty Harmonies for the Gregorian Tones, with 
sfew remarks as to their accompaniment. 2s, 8d. 


eT J.—Lead, kindly Light. Anthem for 


four voices. Vocal score, 2s. Vocal parts, 


ANGSTER, WALTER H.—O praise the Lord. 


Fall Anthem for four voiees. Vocal score, 2s. 6d. 


BERTHUR, C.—Give Ear, O Lord (Ave Maria). 


Motett for Four Voices, with or without Accompaniment. 1s. 


ARTHOLOMEW, R.—Come, Holy Spirit, come. 
Anew translation of King Robert's Pentecost Hymn (Tenth 
Century), by M. C. 8vo, 2d. 
‘AKER, J.—Hymns for the Seasons of the 
Church, and General Hymns. Paper covers, 2s. 6d.; cloth, 4s. 


ARRER, JOHN DOWNING. — Hymn Tunes, 
published in aid of the ‘‘ Eaton New Church Building Fund.” 
Paper covers, 1s. 6d. 


AY CAROL.—By the composer of ‘‘ Hymns of 
the Eastern Church,” &c. 4d. 


AURE, J.—The Old Year. Song. Written by 
H.W. Dulcken, Ph. D. 2s. 
— - _ mountain. Song. Written by H. W. Dulcken, 
.D. 28. 
— Wherefore. C. tte. Translated from the French of 
Victor Hugo, by H. W. Duicken, Ph. D. 2s. 
— Reaper's Song. The words translated from the French of 
P. de Chazot, by H. W. Dulcken, Ph. D. 2s. 
—The King and the Minstrel. Song. The words translated 
_ the French of V. Prilleux, by H. W. Dulcken, Ph. D. 





— March Onward. Song. Translated from the French of J. 
Chantepie, by H. W. Dulcken, Ph. D. 2s. 

— Farfrom thee. Song. The words translated from the French 
of Jean Jacques Rousseau. 2s. 

— The Star. Sonnet. The words translated from the French of 
Camille du Locle, by H. W. Dulcken, Ph. D. 2s. 

be Lord, and hear us (Ave Maria). Motett for Soprano or 
Tenor Solo, with Chorus. 2s. 

— OSaving Victim (O Salutaris). Motett for Soprano or Tenor 

_ Soloand Chorus. 2s. 


[88 FREDERIC N.—Give (See the rivers 
flowing). Song. Words by Adelaide Anne Procter. 2s. 


IGUORO, F. W. CHEVALIER DE.—The Lay 
of Sir John de Courcy, Champion of England, Ann, 1202. 
from the German by J. J. Sylvester, F.R.S. 1s. 6d. 
A: E. M.—Welcome, dawn of summer's day. 
Song to May. Words by J. L. Stevens. 8vo, 3d. 


OOPER, ALEXANDER S.—O Tranquil Eve.— 
Part-song. S8vo, 2d. 
— Sweet Echo. Part-song. 8vo, 2d. 
—Cheerily, Cheerily. Part-song. 8vo, 2d. 
: RSON, W. W.—The Anglers.— Part-song. 
vo, 2d. 
— dager Chorus.—An invocation to the demon huntsman of the 
Mountains. Part-song. 8vo, 3d. 
E.—Original Compositions for the Organ, 
No,4, Andante, 1s. No. 5, Fantasia, 1s. 6d. 





London: Novello; Ewer and Go. 


NOVELLO’S 
OCTAVO EDITION 


OF 


ANTHEMS. 


Messrs. Nove..o, Ewer and Co. beg to announce that 
they are now issuing in the octavo form, a series of 
Anthems by the greatest Modern Composers, principally 
selected from their extensive Catalogue, and also includ- 
ing new works of undoubted merit. The preference 
shown by the musical public for small Scores over the 
separate vocal parts, has been so marked as to warrant 
the publishers in anticipating a more than usually large 
circulation for the Edition. 

The issue commenced with the new year, and will be 
continued in Weekly Numbers, at Twopence, Threepence, 
Fourpence or Sixpence each, according to their length, 

Twenty-six Numbers will form a Volume, which will 
be published half-yearly. 

Many of the best known and most favourite Anthems 
which have hitherto been only obtainable in the large and 
comparatively expensive Folio size, will thus be brought 
within the reach of all. 

It is also intended to include in this series, Anthems by 
Ancient Composers, but these wiil always be issued in 
twenty-six consecutive numbers, $0 as to form a separate 
Volume. 

The following Anthems are now in course of publica- 








tion :— 

No. Price 
1 Jan. 2 Come unto Him ...... Ch. Gounod ..Lent 2d. 
2 ,, 7 Glory be to God onhigh S. S. Wesley ..Christmas 2d. 
8 ,, 14 Olovethe Lord ...... A. S. Sullivan.. ” 2d. 
4 ,, 21 This is the day........ J. Tarle ....0- ws 8d. 
5 ,, 28 Blessing, glory, wisdom B. Tours ...... Festivals 4d. 
6 Feb. 4 I will wash my hands.. E. J. Hopkins. .Lent 3d. 
7 ,, 11 Judge me, 0 God...... Mendelssohn .. ,, 4d. 
8 ,, 18 O taste and see........ FOB cccade ‘is 3d. 
9 ,, 25 All ye who weep ...... Ch. Gounod .. ;, 8d. 

10 Mar. 4 My God, My God...... Mendelssohn .. 4, 6d. 

11 ,, 11 O day of penitence .... Ch. Gounod... -Good Friday 6d. 

12 ,, 18 Ocomeneartothe Cross Ch. Gounod.... = 8d. 

13 ,, 25 This is the day........ John Sewell....Easter 2d. 

14 April 1 O praise the Lord...... Joseph Barnby - 4d. 

hia. cn 

16 ,, 15 Ogive thanks ........ Sir Geo. Elvey . -General 34. 

17 ,, 22 Ogive thanks .......-. William Rea .... 5, 8d. 

18 ,, 29 Lift up yourheads .... J. L. Hopkins ..Ascension 1jd. 

19 May 6 Therefore with angels Vincent Novello Trinity 2d. 

las ee ere aie Hopkins ,, 3a. 

21 ,, 20 Praise the Lord ...... John Goss. .General 6d. 
22 ,, 27 Word of God incarnate Ch. Gounod. .Lent 3d. 

28 June 8 Why rage fiercely .... Mendelssohn 6a. 

8d. 


24 ,, 10 Asthehart pants .... Ch. Gounod. .Lent 
London: Novello, Ewer and Co. 














124 THE MUSICAL TIMES.—Jvne 1, 1871. 








The Anglican Hymn Pook, 
NEW EMITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, handsomely printed in large type, 
Joolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Fart, (Tune), sguare 16mo., cloth, 1s. 6d. 
4. Words oniy, 16mo., cloth, 1s. 
5. Words only, 32mo., paper covers, 6d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwin GreorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 
$s. London: Novello, Ewer and Co. Oxford: Parker. 











Sixth Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 


G. Mows, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, ls. 3d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 5s; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, smal! quarto.. 9d.; separate parts, 
8d.; words only, 24mo., 13d. Novello, Ewer & Co., and Parker & Co. 








highth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
ey) RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. — 
Tonic Sol-fa Notation. Score, 1s. 6d. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Jovtx. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price ls., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J.B. Joutg. Price 8d. Novello, Ewer & Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18me., 3d.—Hymns of the Eastern 
Church, 4 voices, each ls., Pzacg ir 1s I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cuant Boog (in 
daily use at the College Chapel, Chelsea), 48. $d.; or the same, 
Part L., being the main body of the work, price 8s. 6d; and Part 
I1., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Deums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
3s. Also the People’s Plain Song, separate, price Tid. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edit‘on, 2d. ; melody. 18mo., 1d. 
ndon: Novello, Ewer and Co. 


TON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W, G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem. or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello. Ewer and Co.. 1, Berners-street. W. 





























aah pases Just published. 
~*~ TATE DOMINO and DEUS MISEREATUR 
in the key of F, especially adapted for Parish Choirs. Com- 
posed by Dr. Bunnett. Price Fourpence, 
A companion to his popular *‘ Magnificat and Nunc dimittis.” 
Lond n: Novello, Fwer and Co, 


ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld, each, By J. M. 
Bentizy. London: Novello, Ewer and Co. 





eacmarnancace a 


SIMPSON’S TE DEUM, in C, and BER 
e DICITE OMNIA OPERA, in F, in unbarred chant fom, 
Price 4d. Clergymen and Choirmasters will find this Ty 
well adapted for boy Choirs, as it does not range above E, and} 
may soon be made congregational. It is equally adapted forg) 
choirs. 

“,.. » Of late years, however, various settings of the Cantidy 
have been made under the name of ‘Chant Services.” . .. . thy 
should rather be called ‘‘Choral Recitative,” for each Strain jy 
usually different, and often the effects are quite elaborate, y 
Simpson’s Chant Service is of this type, but it is very good of jy 
kind, and we must rank it with the works of the * Cathedy: 





school. The Te Deum opens with some bold unison phrases forty 
voices, wel! accompanied with chords on the Organ: then, at tiy 
appropriate places, the voices proceed in harmony with good 
the unison being resumed from time to time, as required. They. 
ting of the Benedicite is equally spirited and much to our taste; 
short, we consider this work well worthy of a place in all parig 
choirs.” —Choir. 

“There are many good points in Mr. Simpson's ‘ Service’ (iti 
not, however, a complete service,) and we find very little to objg, 
to."—Dr. Fowle’s Musical Journal, . 

London: Novello, Ewer and Co., or the Composer, Burnley, 





Third Edition, enlarged. Reduced price 3d. 
E DEUM, newly arranged for Parochial w 
with Ten different sets of Chants by ALEx. 8, Coom 
London: Novello, Ewer and Co. 
Third Edition. 

R. ARNOLD’S EASY CATHEDRAL §kR. 
VICE IN D. Te Deum and Jubilate, reduced price, %,%4 
Magnificat and Nunc dimittis, 1s. 9d. Separate vocal parts pub- 

ished. Novello, Ewer and Co., or, Composer, Winchester, 


1 








Just published. 
WO SHORT FULL ANTHEMS for WHI? 
SUNTIDE and TRINITY. Respectfully ‘inscribed to t 
Lord Bishop of the Diocese, by J. E. RicHarvson, Organist a 
Choirmaster of Salisbury Cathedral. Price ls. Salisbury: WP, 
Aylward, New Canal. London: Novello & Co., 1, Berners-stret, 





Just published, price 5s. 
H. LONGHURST’S NEW _  ANTHE 
e ‘Ocome and behold the works of the Lord ;” particulary 
appropriate to the present time. An allowance to choirs takings 
number of copies. 
London: Novello and Co. Canterbury: Author. 


ASY ANTHEMS for VILLAGE CHOIRS, }y 
W.H.GrtL. 2d. each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co. 


WAS GLAD WHEN THEY SAID UNTO ME 

An Anthem, originally composed for the Peterborough Chonl 
Association, and performed at the Central Festival held in Pete 
borough Cathedral, July 1866. Compressed and adapted for gener 
use by the Rev. Epwarp B. Way ey, Head Master of the bm 4 
School. Vocal score 3s.6d. Vocal parts 3s. London: Novello& 


HE CHRISTIAN MARINER’S HYM, 
8.A.T.B. Composed by J. Courtnay. Price 2d. : 
“Mrs. Southey’s well-known hymn, set to music admiraby 
adapted to the words.”—Our Own Fireside. 
“Certain to become popular with choral societies, and whereve 
part-music is practised.”"—South London Press. 
W. Henman, 47, Dean-street, Soho, W. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS, a 
“410 WHEN THE MORNING SHINET# 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbit- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1868, 
and sung by the United Choirs of St. Stephen's, Westminster; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre 
vention of Cruelty to Animals, 6th thousand. Price 4d. 
London: Novello, Ewer and Co. 














| YMN TUNES, composed by R. M. MILpony. 
Part I (containing 14 Tunes). New Settings to “ Onwarl, 
Christian soldiers ;” ‘“‘ Art thou weary;” ‘“ Now the day is ove, 
&c., &. Price is. 6d. London: Novello, Ewer & Co. ; Chi 
Broadway, Hammersmith. 





——— 


OW READY, Twenty-five favourite Hymns, setto 

Tunes by Rev. H. W. Mitier, Mus. Bac. Oxon. Dedicated 
by permission to the Countess of Craven. Price 33, 6d. Joseph 
Masters, 78, New Bond-street. 


HREE CHORAL HYMNS.—« There is a blessed 
home;” ‘*O love, who formedst” and “ Praise the 
complete ls. Also, the immensely popular (harmony. unison 
free organ part: arrangement of “ Abide with me.” Is. Also the 
much admired * Six Kyri:s.” 1s., by Eowarp _AwRance, OF 
Merthyr Tydfil. A liberal discount on a dozen copies, direct fr 











the composer. London: Novello, Ewer and Co. 














_ 


ties | t 


if 


| 


HE 









16 Cantiely 

















CC 
MN TUNES, composed by R. M. Mirzvry, 
Magd. Coll., Cantab. Part I, containing settings to the 

following Hymns :— 
ou weary ? 

“ss Lamb's high feast we sing. 

for thee, O dear, dear country. 

“God the Father, Whose Creation. 

Heavenly choirs, with anthems 


Jesus lives. (2 tunes). 
Now the day is over. 
Oft in danger, oft in woe. 
| Onward, Christian soldiers. 
Rejoice ye pure in heart. 
sweet. Saviour, blessed Saviour. 
Jesu, gentlest Saviour. The world’s rude tempest rages, 


Pricels. 6d. London: Novello, Ewer and Co. Churchman, Broad- 
way. Hammersmith. 











WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed dy G. B. CHAMBERLAIN, Organist of Hope Chapel, 





Part I. Priceé6d. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 


Just published, F 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Dmuse, Organist of Holy Trinity Church, Bedford. Paper 
2s.; limp cloth, 2s. 6d. 
se *Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.”—The Choir. 
Novello, Ewer and Co.; or the Author, 36, St. Peter’s, Bedford. 


“JFARK! °’TIS THE BREEZE OF TWI. 

LIGHT CALLING.” Canon, from “ Israel's Return from 
Babylon,” by J. R. Scuacuner. Sung by her Grace the Duchess of 
Newcastle, Mdile. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Hobler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 


EMS OF PSALMODY.—A selection of Psalm 

Tunes, easily arranged and fingered for young performers on 

the pianoforte by J. Bagshaw. No.1, containing 10 airs is now 

ready. Price 23. 6d., post free for 16 stamps. London: R. Cocks 
and Co., New Burlington-street and all music-sellers, 


ARCH OF THE CHORISTERS. Net 1s. 6d. 
“We have seliom played a March in which we have found so 
much music."— Worcester Herald. ‘This is a striking and telling 
piece of music. The air once heard haunts the memory, a power 
few composers can attain to.”"—Church Opinion. ‘A very fine 
March, rich in good chords with the idea well marked.”—Catholic 
ini ‘Brilliant, pleasing, and effective. May well take rank 
among Mr. Allen's other works."—Brighton Gazette. ‘A good 
original piece of writing.”—Zradford Observer. Novello and Co. 
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A Specimen Copy, post free, for Stamps to the value. 


jue 


Tunes and Chants, int as a panion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 copies have already been sold. 

No.1. Limp cloth, turned in ... 2 see 28. Od 

» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONIO SOL-FA EDITION. 

» 8. Limp cloth, turnedin ... eee ooo 28. Od. 

» & Cloth boards, red edges, gilt lettered... 28. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
london: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and icsellers. 


Seventh Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses. 
aad Doxologies. Compiled | OHN Dosson, and for the most part 
fevised and re-arranged by Henry Jonn GauntLerr, Mus. Doc 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row 
i plain cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 














en VILLAGE ORGANIST: a Series of Short 


Easy Voluntaries, written expressly for this work by Dr. G. B 
Id; J. Barnby, Organist of St. Andrew's, Wells-street, 
London; J. F. Barnett, Sir William Sterndale Bennett, Mus. D., 
Cantab ; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. T. 
Chipp, W, G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon. ; Henry Farmer; C. Goodban, Mus. Bac., Oxon.; Dr. A. 
Holloway ; H. 8. Irons, Organist of Southwell Collegiate Church; 
Cw, Lavington, Organist of Wells Cathedral; G. A. Macfarren, 
Dr. E.G. Monk; Sir F. A. G. Ouseley, Bart ; 8. Reay, Organist of 
ark; Alberto Randegger, Brinley Richards; J. E. Richardson, 
Organist of Salisbury Cathedral; Dr. E. F. Rimbault, Charles 
an, Henry Smart, Boyton Smith, Dr. W. Spark. Dr. J. Stainer; 
Bu. Thorne, iate Organist of Chichester Cathedrat; J. Tilleard, 
H. Turpin, and C. G. Verrinder, Mus. Bac., Oxon. 
I, 3s, Part II.,4s. The Two Parts in One Vol., bound in 
, 78.6d. London: Novello, Ewer and Co, 





HE BRISTOL TUNE BOOK.—A Manual of| 











Price 3s. 6d., cloth, red edges, be 2 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





(Specimen copy post free for stamps to the value). 
HE LEEDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 





NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SAMUEL Smitu, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edges turnedin ... eee ww 1 @ 
Cloth boards, coloured edges, gilt lettered... wa a © 
Roan, gilt edges, and lettered one ese ue, 2 © 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 





Now ready. price 5s. each, cloth, gilt edges. 

OVELLO’S PART SONG BOOK. Vols. VI. 
and VII. Vol. VI. contains Thirty-five Part Songs by J. L. 
Hatron, for s.a.7.B., including those originally written for male 

voices, but now arranged for mixed voices by the composer. 
Vol. VII. contains ‘'wenty-four Part Songs for male voices, by 

J. L. Hatton. 
London: Novello, Ewer and Co. 


Compositions 





BY 
WILLEM COENEN. 

SONGS. s. d. 
Come unto Me. Sacred Song - 3 0 

Lovely Spring (Fruhlingslied). For 
Sop. or Ten. and Contralto or Baritone 3 0 
The kindly stars - - - 3 0 

PIANO. 

Home, sweet home. Etude de concert, 
for the left hand only - - 3 0 
Meditation. Caprice - - - £4 0 
Maud. Meditation - - 40 
Souvenir d’Irlande. Caprice Fantaisie - 4 0 
Now or never. Galop brillant - 40 
Danse des Fantémes. Caprice - = & @ 
Auld Robin Gray. Transcribed - 4 0 

Fantasia on “ The last rose of summer ” 

and “ God save the Queen” for the 
left hand only - . - 4 0 
Chant du Barde. Morceau de Concert 4 0 
Serenade. Morceau de Concert - - ag 
Twilight. Andante - - 2 6 
Le Papillon au Reveil. Fantaisie - 4 0 
The Warrior’s lament - - 4 0 

Mozart’s Minuetto. ‘Transcribed from 
the Divertimento in D - - 3 0 

Romancero. Six transcriptions de Concert : 
No. 1. Dir téne Lob. Tannhauser. Wagner 4 0 
2. Ah dolce guida mi. Anna Bolena. +4 0 
3. Ich war Jiingling. Joseph. Mehul 4 0 
4, Spirto gentil. La Favorita. Donizetti 4 0 
5. Ella piangea. 1Normani. Mercadante 4 0 

6. Una furtiva lagrima. L’Elisire 
@Amore. Donizetti - - 40 


London: Novello, Ewer and Co. 
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Compositions by Ch. Gounod. 


THERE IS A GREEN HILL FAR AWAY. 


Sacred Song. Words by Mrs. C. F. Auexanper. Sung by Mr.Santley at the Philharmoy, 
Society’s Concert and The Oratorio Concerts ; by Madame Patey at the Liverpool Philharmog, Editec 
Society’s Concert; by Miss Julia Elton at the Crystal Palace, &., &. 4s. 


“ Bids fair to be as popular as “Nazareth.’”—Morning Advertiser. 


THE DAISY. 


Song. Translated from the French of AtexanprE Dumas, fils, by H. W. Dulcken, Ph.D, & 


BEWARE. 


Song. Words by Lonerrtiow. 4s. with 


LA SIESTA. 


Duet. With Spanish words. Sung by Madame Miolan-Carvalho and Madame Viarde Various 
Garcia at Sir Julius Benedict's Concert, May 31. 4s.; an Edition with English Work, Qe” 
translated by H. W. Duntcxen, Ph. D. 4s. 


SONGS OF FRANCE. i. 


The words by celebrated French Poets, and imitated into English by Henry ¥’. Chorly, § ys, a 











2s. 6d. each, particu 
No.1. May-day. (Le premier jour de Mai.) | No.4. Autumn. (Chant d’automne.) 
2. Hunting Song. (Le Lever.) 5. Omy proud one. (O ma belle rebell) 
3. Dawn Music. (Aubade.) 6. Venice, (Venise.) 
SALTARELLO. 
(Performed by the Philharmonic Society and at the Crystal Palace Concerts.) I 


Transcribed for the Pianoforte, by AcNes ZrmmERMANN. Solo, 6s.; Duet, 8s. 


GALLIA. 

MOTETT FOR SOPRANO SOLO, CHORUS, ORCHESTRA, AND ORGAN, " 

Composed for the opening of the London International Exhibition, 1871. 
Pianoforte score, 6s. net. 


DE PROFUNDIS. 
(FROM THE DEEP HAVE I CALLED.) 


Psalm exxx. 


For Four Solo Voices, Chorus, and Orchestra. Performed at The Oratorio Concerts 
Pianoforte score, 4s. net: vocal parts, 4s. net. (Orchestral parts can be had of the Publishers) 


Q SALUTARIS HOSTIA. The fo 


Quartet with Orchestra. Performed at The Oratorio Concerts. Pianoforte score, 3s. nth VE] 
An Edition with English words in a few days. (Orchestral parts can be had of the Publishers) DO! 


AVE VERUM. 
(WORD OF GOD INCARNATE.) 5 
Motett for four voices, dedicated to Mr. Henry Leslie. Vocal score, folio, 1s. net; pec 
ditto, 8vo.,13d. YWocal parts, 6d. net. Sub: 


sellers. 





LONDON: NOVELLO, EWER AND CO. 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 








OPERAS. 


armoué § Edited, Corrected according to the Original Scores, and Translated into English, by 


1, D, 4 


, ne; 


Natatia MacraRREN. 
Price 2s. 6d.; or in scarlet cloth, 4s. 


N OW READY, 
BEETHOVEN’ FIDELIO, 


with the two great overtures as usually performed ; being the only Pianoforte Score that has been 
published agreeing with the original score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 


Various portions of this opera are now printed for the first time in England, making this the only 
English Pianoforte Score which agrees with the Composer’s original score. 


MOZARTS DON GIOVANNI, 


This edition contains all the Recitatives, and is the only Pianoforte Score which agrees with the Author’s 
MS., as to the notes, signs for phrasing and expression, and the stage directions: in every one of these 
particulars there are many new and important lights thrown upon the work. 





BELLINI'S NORMA. 
VERDI'S IL TROVATORE. 
DONIZETTYS LUCIA (The Bride of Lammermoor). 


WEBER’S OBERON, 


with the English Words by J. R. Planché, and Italian Words by Signor Maggioni, as sung 
at Her Majesty’s Opera. 


ON JULY 1, | 
ROSSINI’S IL BARBIERE, 


With Italian and English Words. 





To be continued Montbly. 


The following Operas are in course of preparation :— 
VERDI'S RIGOLETTO, BELLINI’S SONNAMBULA, 
DONIZETTI’S LUCREZIA BORGIA, MOZART’S NOZZE DI FIGARO. 
&c., &c. 
Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, or by all Music and Book- 
tellers in the kingdom. 
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A NEW WORK FOR THE ORGAN. 








HANDEL’S CHORUSES 


Arranged for the Organ, with Pepat OsBLicato, EXPRESSLY for the use of AMATEURS, by 
Dr. Rimpavtt. Price 3s. each, Nos. 1 to 6 are now ready :— 
No. 1. ZADOK THE PRIEST. | No. 4. HE GAVE THEM HAILSTONES, 


2. From THE CENSER. 5. Sine unto Gop. 


3. WE NEVER WILL BOW DOWN. 6. HALLELUJAH. 


(To be continued.) 


CHAPPELL’S ORGAN JOURNAL} 





CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 
Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 


BY THE 


MOST EMINENT ORGANISTS. 


Composer. Arranger. Composer. 
No. 1. Sanctus (from Mass) Rossini. Dr. Spark. No. 6. Stow MOvEMENT es Mozart 
2. Domine Devs (Do.) a. Do. Do. 7. Stow MOVEMENT +. Haydn. 
8. Gratias AGiuus (Do.) ... Do. Do. 8. RoMaNza ave ... Hummel 
4. CruciFixvus (Do.) ... Do. Do. 9. He was eyes (Redemption). Handel 
5. ADAGIO Non TROPPO -. Mendelssohn. G. Cooper. 10. O thou that tellest (Messiah) Do. 


Price, 33. each Number ; or Six Numbers in One Volume, 12s. 


CHAPPELL & CO.S CHEAP PUBLICATION: 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 


CHAPPELL’S INSTRUCTION BOOKS, 


VIOLIN. ; ENGLISH CONCERTINA. | HARMONIUM. 
FLUTE. GERMAN CONCERTINA. | SINGING. 
CORNET. | PIANOFORTE. | HARMONY. 


VIOLIN. | Chappell’s Popular Bongh. 
Yq 66 ” appell’s Country Dances. 
All the Favourite Airs in Gounod’s “ Faust.” | Ch nt “iha‘Ome-Seahied Usnei, 
All the Favourite Airs in ‘‘ La Belle Héléne. D 
“ ” Chappell’s Second One Hundred Dances. 
All the Favourite Airs in ‘‘ Orphée aux Enfers. Ch » d Operatic Ai 
All the Favourite Airs in ‘Don Giovanni.” , APP ell’s One Hundred Operatic Airs. 
*s Favourites; a Selection of Dances, including the | Chappell’s Collection of Duets for Two Cornets. 
“Guar ds” and ‘‘ Mabel” Valses. 
Chappell’s One Hundred Dances. GERMAN CONCERTINA. 
md Violin Part to the above. With Ten Keys, Twenty-two Keys, Twenty-six Keys, and 
Bass Part to the above. Keys. * 
Chappell’s Second One Hundred Dances. Chappell’s One Hundred Popular Airs, Songs, and Dance Music. 
Second Violin Part to the above. Chappell’s One Hundred Operatic Melodies, Songs, &c. ‘ 
Bass Part to the above. Godfrey’s Favourites, including ‘‘ Guards” and ‘‘ Mabel.” : 
Chappell’s Third One Hundred Dances. Chappell’s Dance Album of Godfrey and D’Albert’s Popular Musi¢ % 


Second Violin Part to the above. 

Bass Part to the above. ENGLISH CONCERTINA. 
Chappell's One Hundred Country Dances, Hornpipes, and Reels. All the Favourite Airs in Gounod’s “ Faust.” 
Chappell’s Airs with Variations, arranged as Easy Solos. Chappell’s Fifty Popular Melodies. 
Chappell’s Ten Sets of D’Albert’s Popular Quadrilles. 

FLUTE. Chappells Ten Sets of D’Albert’s Popular Waltzes. 
® ’ appell’s One Hundred Dances. 
oT . eee aietoction of Dances, including the “Guards” | Cn appell’s One Hundred Operatic Melodies, Songs, and Dance Musi, 
All the Favourite Airs in Gounod’s “‘ Faust.” Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Sacred Songs and Hymns. Chappell's One Hundred Irish Melodies. 
All the Favourite Airs in “ Lurline,” and “ Victorine.” Chappell’s One Hundred Christy Minstrel Melodies, &c. 
All the Favourite Airs in “Il Trovatore,” and “La Traviata.” Chappell’s Dance Albam of Godfrey and D’Albert’s Popular Music. 
Chappell’s One Hundred Dances. - Godfrey’s Favourites, including *‘ Guards” and ‘‘ Mabel.” 
», 

Chappell One Hat niet HARMONIUM. 


Chappell’s One Hundred Operatic Airs. 
= i a ama aamee Chappell’s Fifty Sacred Melodies. 


CORNET-A-PISTON. Chappell’s Ditto, Second Series. 


All the Favourite Airs in Gounod’s ‘ Faust.” Chappelle Fifty Secolar Melodies. — 
Chappell’s One Hun Sacred Songs and Hymns. Chappell’s Ditto, Second Series. 
All the Favourite Airs in “ Lurline,” and “ Victorine.” Chappell’s Collection of Anthems. 
All the Favourite Airs in ‘Lily of Killarney.” Chappell’s Selection from the Masses of Haydn and Mozart. 
Godfrey 8 Favourites for the Cornet, including “Guards” and | Chappell’s Twelve Celebrated Choruses of del. 
Mabel. Chappeli’s Thirty-six Easy Melodies. 




















RECOMMENDED BY ALL THE PROFESSORS. 


THE DIGITORIUM (a Small Dumb Piano). a 


This remarkable Invention materially assists any person to pl inn 
play and become perfect on the Pianoforte, Organ, or Harmonium, : 
incredibly short time; and can now be had (price 158., or with Swory keys, 18s.) A the sole Makers, fe 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. | 


Printed by Noveio, Ewer and Co,, 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kznt and Co., Paternoster-row. 
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